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New England 


Art Portfolio Day 


Saturday, October 13th, 1 pn—5 pm 


We'd like to invite you to explore your 
future in the visual arts. Meet with rep- 
resentatives from over forty art colleges 
from across the country. Get informa- 
tion on careers in the visual arts. Bring 
your art work and have it critiqued! 
This event is sponsored by the 
Massachusetts College of Art at the 
Huntington Avenue campus. 

For more information call 232-1555 
ext. 375. 
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Susan Geller, Publications & Marketing 
Coordinator 
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Elma Lewis 
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This brochure was prepared on the basis of the 
best information available at the time of publica- 
tion. Therefore, specific statements, including 
fees, dates, course offerings, admissions and 
other policies may be subject to change with- 
out notice. 


The College reserves the right to cancel any 
course for which there is insufficient enrollment, 
fo combine courses and fo restrict the registra- 
tion in G course whenever necessary. 


| REeRe ation Begins 


July 16 


Phone-In | 


July 30-August 24 
Walk-In 
August 20—22 
Late Fee 


Begins August 29 


This is the BEST way fo register. Fill in 
the registration form at the back of the 
catalogue (neatly and completely) 
and mail if in with FULL PAYMENT 
(check, money order, Master Card or 
Visa). No spaces will be held without 
full payment. 


Phone-In 


To register by phone with Master Card 
or Visa, call (61 7)556-2555 July 
30—August 24 (1—4pm). No regis- 
trations will be taken by phone after 
August 24. Have your course number, 
course title, instructors name, credit 
level (audit, undergraduate, graduate) 
and credit card number ready for the 
operator. If you have already registered 
and you are adding a course, do not 


call this number. Students with tuition 


exemptions may not register by phone. 


Drop Off Box 


These are located outside the PCE 
Office and beside the security desk 
in the Tower lobby. 


Walk-In | 
Registration 


Walk-In registrations will only be 
accepted from August 20—22 from 
11lam—2pm and 3:30—6:30pm. 
Walk-In registration will take place on 
the second floor of the Tower Building, 
621 Huntington Avenue, Boston. After 
August 22, use the drop off box. 


Late Registration — 
Late Registration begins August 29. If. 
you are simply adding a course after 


this date, you will not be charged a late 
fee. From this date on, a $20 Late Fee 


will be charged. Many classes fill, 
~ quickly. REGISTER EARLY! 5 tae 
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‘Classes Begin 


September 4 4 F 


Last Day to ns 


Register 


September 19 


Last Day to | 
Add/Drop 


September 19 


Registration for 
Workshops 


Up until one week prior to start date 
of workshop. 


Confirmation 4 


Approximately 5—7 days after youl 


registration has been processed, you 
will receive a Confirmation. This will 
indicate the time and location of your 
Class. It is your responsibility fo know 
the date your class begins. Call the 
Continuing Education Office if you do 
not receive a confirmation or if you 


believe your confirmation is incorrect. 


Closed Courses/ 


Wait List 


Students are registered on a first come, 
first served basis. 

Many courses fill quickly. When a 
course is full, the PCE office will start 

a wait list. Students on the wait list 

will be contacted by the PCE office 
when a space becomes available. 
Wait Listed students may NOT attend 
Classes until they have been contacted. 
Permission to attend classes may be 
granted by the PCE office only. Do NOT 
contact instructors for permission. 


Cancellations _ | 


Most courses require a minimum a 
10—12 students. If your class is under- 
enrolled, you will be notified as early 
as possible of a cancellation. You will 
then have the option of substituting 


another class or ena Q full dark” 


Add/Drop 


Add/Drop forms are available from the 


PCE office. There is no fee to add or 
drop a course. Forms may be s submit- 
ted in person or by mail. Add/t Drops 


will not be taken by telephone. Refunds 


for dropped courses are made accord- 
ing to the Refund Schedule. 
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December 1 5 
For more information on class days 
and times, see course Sescripienes 


Room Locations 


Room locations are posted at the main 

entrances of all college buildings, in 

the PCE Office and will be included in 

your confirmation. Do Not Call the PCE 
office for room locations. 


. Refund Schedule 


100% of the Tuition and Lab Fee will be 
refunded if a class is dropped before 
the Ist class meeting. 

80% of the Tuition ONLY will be 
refunded if the class is dropped before 
the 2nd class meeting. 

50% of the Tuition ONLY if a class is 
dropped before the 3rd class meeting. 


There are NO refunds after the 3rd 4 
Class meeting. To receive a refund a 
_ for a dropped or cancelled class, an 
add/drop form must be submitted. 
Withdrawals by mail will be accepted. 
NO withdrawals by telephone will be — 
accepted. Read the “Refund Policy” 
on page 14 for further information. ‘ 


Workshops: Students must request a 
refund at least one week prior to the 
workshop in order to receive a refund 
for a workshop. in ; 
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Student |.D. cards are issued to reg- “i 
istered students by Security (Office 
located on 1st floor, Gym Buildi 
Tetlow St. entrance) No |.D’s are issu 
before the first day of classes. |.D’s ¢ 
not required for parking dur 
week of classes. Students regist 
Non-Credit Workshops only, are Ag ; 
eligible for an I D. : 


Tuition | 
Exemptions _ 


‘Students with Tuition niet 
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Info mation 


Supplies 


For the first class students should bring 


drawing materials, a notebook/and or 
sketchbook. 


Special Needs 


Access 


Our campus is partially accessible to 


wheel chair users. If you use a wheel- 
chair or have other special needs, 
please notify the Continuing Education 
office at the time of your registration so 
that we can provide the best possible 
access. We are committed to moving 
classes to accommodate mobility- 
impaired students. 


Campus Safety 


Shuttle and Escort Service 

Students, faculty and staff coming or 
going from the College after dark are 
urged to be careful. The area around 
the college sees little pedestrian traffic 
after working hours. Those leaving the 
building should walk in groups or use 
the Campus Shuttle or Escort service. 
The Shuttle service operates Mon- 
day—Friday, 5:15—11:15pm. Students 
and staff may also request a Walking 
Escort to any Mass Art parking lot or 
nearby “T” stop. All guards have been 
instructed to provide this service on 
your request. Call the Security Office for 
more detailed information on the Shut- 
tle service schedule. 


Public 
‘Transportation 


The Tower, North, Collins, Kennedy, 


Administration and Gym Buildings can 
be reached by “T” via the Huntington 
Ave./Brigham Circle/Arborway train 
(Green line,“E” Train. Get off at the 
Longwood/Hospitals stop, at the 
corner of Longwood and Huntington 
Avenues). Shuttle buses also run from 
Copley to Arborway. The Longwood 
Building can be reached via the Green 
Line “D” train (get off at the Longwood 
stop), by the Chestnut Hill bus (runs 
between Chestnut Hill and Kenmore 
Sq.), or the Brighton Center bus 

(runs between Brighton Center and 
Kenmore Sq. ). Contact the MBTA for 
more information. 


Parking 

Evening parking is free for Continuing 
Education students and faculty who 
present a valid Mass Art ID card after 
5pm. At the Huntington Campus, park 
at the Huntington Ave. lot. At the Long- 
wood Building, park to the rear of the 
building (access from Longwood Ave- 
nue). Students must get a Parking 
Registration Form from the Security 


Office and purchase coupon books 
from the Longwood parking area. 


Safety in 
Studio Areas 


The College provides a Health & Safety 
Manual when students pick up their 
|.D. Toxic materials, foxic vapors and 
gases, and dangerous machinery are 
among the potential health hazards 
encountered by the studio artist. Stu- 
dents and faculty are urged fo (1) 
familiarize themselves with the pos- 
sible health hazards in the areas in 
which they are working, and (2) utilize 
all available techniques and equipment 
fo minimize hazards. In some areas 
the use of respirators or safety goggles 
is a requirement at the College. 


Pregnant women, persons with respi- 
ratory problems, and persons placed 
under physical restriction by their 
physicians must make their condi- 
tions known fo instructors as soon 

as courses begin. Instructors with stu- 
dents with the above named conditions 
must discuss each case with the Col- 
lege Nurse-Practitioner. In some cases, 
the College may insist that a student 
withdraw from a course. 


Library 


The Library is located on the 12th and 
13th floors of the Tower building. Library 
hours are posted each semester. The 
library maintains a large circulating col- 
lection of books (70,000 volumes) peri- 
odicals, slides, films, video tapes, audio 
tapes, records, prints, microfilm, 8mm 
film loops, and pictures. The profes- 
sional library staff will provide instruc- 
tion in the use of the collection if 
assistance is needed. A Mass Art ID 

is required to borrow books and other 
materials from the library. 


Media Services 


Slide projectors and other A-V equip- 
ment can be reserved in advance from 
the Media Services office. A valid Mass 
Art ID is required. Students are finan- 
cially responsible for loss or damage 
to equipment. 


Art Supplies 


Charrette at Mass Art 

Charrette at Mass Art is located on the 
ground floor of the Kennedy Building 
(corner of Huntington and Longwood). 
They offer a wide variety of Art supplies 
and photographic processing and 
copying services. Summer store hours 
are 10am—3pm, Monday through 
Friday. Closed on weekends 

and holidays. 


Cafeteria/ 
Student Center 


The Cafeteria is located on the ground 
floor of the Kennedy Building. Open 
Monday thru Friday 7:30am—7:30pm. 


The Student Center, located on the 2nd 
floor of the Kennedy building, provides 
snacks and beverages and a place to 
relax, with games, pool table, ping 
pong, etc. Student Center Hours: Mon- 
day, Wednesday, Friday: 2—9pm 
Tuesday & Thursday: 12—9pm 
Saturday & Sunday: 3—7pm. 


Office of Career 
Resources 


6th Floor, 2nd Floor Kennedy Building 
Monday-Friday 9am—5pm 

Career development and counseling 
are available to currently enrolled PCE 
students. The use of the Career Library 
for grants and graduate school infor- 
mation is encouraged. Tapes and 
printed material regarding careers, 
law, and marketing for the artist and 
designer are available upon request. 
Regular three hour evening workshops 
will be scheduled and announced in 
the Mass Art Newsletter, and are free 
with a Mass Art ID. 


Cancellation 
Announcements 


Cancellation of classes due to inclem- 


ent weather is announced on these AM 
stations: WBZ (103), WHDH (85), 
WEEI (59), WRKO (68), WHTT (103), 
WBCN (104). The Division of Gradu- 
ate and Continuing Education will be 
closed when the day division closes. 

lf adverse weather conditions develop 
during the day, a decision to cancel 
classes will be made prior to 2:30pm 
and will be broadcast on the above 
mentioned radio stations. 


Health and 
Fitness Center 


The Nautilus Health Fitness Center is 
located in the basement of the Kennedy 
building. The facilities are free to the 
Mass Art community. Open Monday- 
Friday 12—2pm & 5—7pm, Saturday 
& Sunday 3—7pm. 

Recreational Facilities: The Office of 
Student Activities offers a wide variety 
of recreational activities during the aca- 
demic year. PCE students are eligible 
to participate in all activities sponsored 
by the Student Activities office and to 
use all the College’s recreational facili- 
ties. Check the MassArt Newsletter or 
call the Student Activities Office at 
232-1555 ext. 369 to find out what 
events are scheduled for this semester. 


Policy on Non- 
Discrimination 


The Massachusetts College of Art does 
not discriminate in admission, access, 
or treatment in programs and activities 
or employment policies or practices 
on the basis of race, creed, sex, color, 
nationality or the ethnic origin, marital 
Status, religion, age, or handicap. 
Accordingly, Massachusetts College 
of Art complies with Title lV (34 C.F.R. 
Part 100) and Title Vill of the Civil 
Rights Act of 1964, Title IX of the Edu- 
cation Amendments of 1972 (34 
C.F.R. Part 106), the Age Discrimi- 
nation in Employment Act of 1963, 
Section 504 of the Rehabilitation Act of 
1973 (34 C.F.R. Part 104), and other 
appropriate state and federal statutes, 
regulations and /or guidelines as they 
exist and may be amended from time 
to time. Inquiries regarding compli- 
ance with Title VI, Title IX, and section 
504 may be directed to Susan Lane, 
Assistant to the President, Massa- 
chusetts College of At, 621 Hunting- 
ton Avenue, Boston, MA 02115 

(617) 232-1555, or to Director, 

U.S. Department of Education, Office 
of Civil Rights, Region |, Boston, 
Massachusetts. 


Museum 
Admission 

Admission to the Museum of Fine Arts 
is free with a valid Mass Art ID. The 
Museum of Fine Arts is located at 465 
Huntington Avenue, Boston, recorded 
information line 267-9377, open 
10am—5pm Tuesday through Sunday, 
until 10pm on Wednesdays, andthe | 
West Wing only until 10pm on Thurs: 
days and Fridays. Admission tothe 
Institute of Contemporary Art is free 
with a voucher obtained from the PCE 
Office. The ICA, 955 Boylston St., 
Boston, phone 266-5152, is open 
11am—5pm Wednesday through 
Sunday and until 9pm on Fridays. 
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Continuing Education 
Massachusetts College of Art 
2nd Floor, Tower Building 
621 Huntington Avenue 
Boston, MA 02115 


Phone: (617) 731-0275 

This catalog is published at no expense to the 
Commonwealth of Massachusetts. 

Catalog Editor: Susan Geller 

Catalog Designer: Schafer/LaCasse Design 
Typesetting: Litho Composition Co. 
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All courses are 3-Credit unless otherwise 
marked. Courses numbered in the 100—299 
series may be taken for undergraduate 
credit. The 300—499 series may be 

taken for either undergraduate or graduate 


credit. The 500—599 series may be taken for 


graduate credit only. 


Courses 


Calendar 


Monday 
Classes Begin 
September 10 
College is Closed 
October 8 
November 22 
Tuesday 
Classes Begin 
September 4 
Wednesday 
Classes Begin 
September 5 
Thursday 
Classes Begin 
September 6 
Friday 
Classes Begin 
September 7 
Saturday 
Classes Begin 
September 8 
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Art 
Education 


Ail Art Education Courses Begin September 6. 


AE423-C1 Psychology of the Viewer 3cr 

This course reviews current research and theo- 
ries in the development of aesthetic understand- 
ing in children and adults. Students examine the 
change in viewers’ aesthetic needs and inter- 
ests. Issues Of measurement and evaluation 
and implications of aesthetic developmental 
theory for art programs and policies. 

Tuesdays, 3:30—6:30pm, Sep11—Dec11 
Abigail Housen, Lab Fee $10 


AE500-G1 Graduate Seminar 1.5cr 

Explores topics of in-process research finishing 
the qualifying phase of the M.S.A.E. program. 
Student presentations and critiques alternate 
with visiting speakers and roundtable 
discussions. 

Alt. Mondays, 4—7pm, Sep10—Dec10 

Abigail Housen, Lab Fee $10 


AE501-G1 History of Goals and Methods of 

Art Education 3cr 

Surveys correlations between the history of edu- 
cation and the education in art, presenting 
alternative views of the meaning, procedures, 
and social utility that education in art was, 

and is believed fo have, in particular moments 
within a culture. 

Mondays, 3:30—6:30pm, Sep10—Dec10 
Diana Korzenik, Lab Fee $20 


AE502-G1 Art and Developmental Theory 3cr 
Examines the major theories and research on 
developmental changes from childhood through 
adulthood. Discusses issues relative to cog- 
nitive/affective/perceptual/social development 
and their implications for artists and educators. 
Wednesdays, 3:30—6:30pm, Sep12—Dec12 
Nancy Cusack, Lab Fee $20 


AE504-G1 Problems in Aesthetics 3cr 

Surveys and discusses issues in the philoso- 
phy of art including the nature of form, whether 
beauty and aesthetic value are merely subjec- 
tive, the relationship between art and truth, and 
the possibility of defining the word “art” 
Thursdays, 4—7pm, Sep6—Dec13 

Christy Park, Lab Fee $10 


AE5XX-G1 Arts Administration: Its Impact 

on Artists, Educators and the Community 

at Large 3cr 

The course will examine the role of the arts in 
our society; federal, state and local funding; 
and how policy affects the community at large. 
In addition, it will consider: |. Marketing art, 
from grant writing to marketing techniques; 

2. Resources for teachers to enhance arts 
programming in schools; and, 3. Developing 
community arts programming. The course gives 
an overview of administration and funding in 
the arts from the perspective of an institutional 
director. It can be followed by a practicum for 
credit in which students develop their own proj- 
ects at their work site or as an intern at an arts 
or social service agency. 

Wednesdays, 4—7pm, Sep12—Dec12 


Jo Simon, Lab Fee $10. 
O6 
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Foundation 


Studio/Core 


See also Fine Arts 2D for more Drawing Classes 


CP171 Colors 3cr 

Designed to be a beginning study of color, this 
course introduces color systems, illusionary 
functions, contrasts, reflective and projective 
theories, and subjective concepts. 

Section C1, Wednesdays, 6:30—10pm 

Paul Anderson, Lab Fee $35 

Section C2, Wednesdays, 2—6:30pm 

Ben Peterson, Lab Fee $35 


CP172 Drawing Studio 3cr 

Introduces the multiple functions of drawing. 
Considers drawing as a vehicle for conveying 
ideas, and includes the illusions of space and 


form through the figure, form analysis, and sub- 


ject drawing. Consideration is given to contem- 
porary and historic drawing practice. Emphasis 
is on the breadth of the drawing experience in 
its usefulness across disciplines. 

Section C1, Mondays, 6—10pm & Saturdays, 
9:30—11:30am 

Paul Anderson, Lab Fee $35 

Section C2, Tuesdays, 9am—1pm & 1—3pm 
Tom Dempsey, Lab Fee $35 

Section C3, Tuesdays, 6—10pm & Saturdays, 
9:30—-11:30pm 

Janet Monafo, Lab Fee $35 


CP173-C1 Three Dimensional Arts 3cr 

Focuses on compositions in space with point, 
line, plane, and volume, including additive and 
subtractive form, multiple unit composition, 
perceptions of objects in the round. Course 
emphasizes fabrication strategy, including a 
wide range of media from paper, wire, plaster 
and clay to found objects with care for process, 
and considers appropriate and ironic decisions 
in problem solving. Theoretical and practical 
linkage across disciplines is included. 
Wednesdays, 6:30—10pm 

Nancy Aleo, Lab Fee $35 


CP174-C1 Elements of Design 3cr 

Develop an understanding of and basic profi- 
ciency with principles of design. Students learn 
to develop ideas based on inner resources, 
research and looking and responding. This 
course will involve students with various art 
materials and their applications. 

Thursdays, 6:30—10pm 

Ed McCluney, Lab Fee $35 


DEFRA Call 617-556-2555 to register by phone with MasterCard or Visa, July 30—August 24, 1—4pm 
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Critical 
Studies 


CSA102-C1 Foundations of Western Art: 
Modern and Contemporary 3cr 

An introduction to the vocabulary of visual 
analysis and to the development of art in the 
I9th and 20th centuries. 

Wednesdays, 6:30—9:30pm 

Francine Koslow, No Lab Fee 


CSA205-C1 Ancient Art 3cr 

A survey of the culture and art of the early 
civilizations of Mesopotamia, Egypt, Greece, 
and Rome. 

Wednesdays, 6:30—9:30pm 

Birgit Shell, Lab Fee $10 


CSA3XX-C1 What is Glasnost? 3cr 

This course will focus on Russian art and 
literature of the 1980's. Among the topics to 
be covered are: the spiritual turmoil of Peres- 
troika, “Cunning Corridors” of the Soviet past, 
prison literature and the celebration of the 
1000th anniversary of Christianity in Russia. 
Readings will include: Tolstaya, Shalamov, 
Ratushinskaya, Brodsky, Solzhenitsyn, 
Voinovich and others. Screening of Repentence 
and some current Soviet documentaries. 
Tuesdays, 6:30—9:30pm 

Inga Karetnikova, Lab Fee $15 


CSB201-C1 History of Civilization: the Western 
Cultural Tradition 3cr 

A study of the development of the major tradi- 
tions of Western Civilization and of the social, 
political, intellectual, and economic conditions 
which shaped the life of selected eras of the past 
and have influenced the present. 

Thursdays, 6:30—9:30pm 

Chris Stribakos, Lab Fee $10 


CSC3X1-Cl Celtic Culture 3cr 

This course focuses on the art and literature of 
the Celtic nations. All the major tales of Ireland 
and Wales are covered and interpreted, includ- 
ing the legend of King Arthur and the legends of 
the Irish heroes Finn and Cuchulainn. Celtic 
mythology will be studied, as well as the art and 
society of the prehistoric Celts of Continental 
Europe. 

Mondays, 6:30—9:30pm 

Warwick McLeod, Lab Fee $10 


3K 


CSC3X2-C1 Film Studies 3cr 

Close analysis of content and composition of 
films by Bunuel, Hitchcock and Greenway. 
Wednesdays, 6:30—9:30pm 

Inga Kareknikova, Lab Fee $15 


CSC401-C1 Writing Children’s Literature 3cr 
An exploration of the world of children’s liter- 
ature, combining both the theoretical and 
practical aspects of the genre. 

Tuesdays, 6:30—9:30pm 

Leon Steinmetz, No Lab Fee 
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Design 


DE2XX-C1 Studio Photography for Designers 3cr 
This course is structured to help designers 
understand the process of studio photography 
and to enable them to communicate their 

ideas more effectively using the photographic 
medium. It will consist of lectures, demonstra- 
tions, hands-on studio experience and critiques. 
Students will be required to produce a series 

of slides and should have access fo a 

35mm camera. 

Mondays, 6:30—9:30pm 

Gabrielle Keller & George Peet, Lab Fee $20 


DE212 Two-dimensional Design 3cr 
Interdisciplinary assignments in basic design 
involving typography, color, idea generation, 
and problem solving as it is applied to basic 
two-dimensional design. The course focuses 
on the tools, vocabulary, resources and basic 
skills of the designer. 

Section C1, Tuesdays, 6:30—9:30pm 
Francis Hamilton, Lab Fee $20 

Section C2, Wednesdays, 6:30—9:30pm 
Chris Danemayer, Lab Fee $20 


DE224 Conceptual Drawing 3cr 

Considers how to mentally and physically visu- 
alize concepts. Stresses drawing and keeping a 
sketchpad. Complex visual ideas are evolved 
through creative rendering, blending, and com- 
posing of familiar objects. 

Section C1, Tuesdays, 6:30—9:30pm 

Linda Bourke, Lab Fee $20 

Section C2, Thursdays, 6:30—9:30pm 

Carol O’Malia, Lab Fee $20 

DE260 Typography 3cr 

A study of the design and use of basic letter- 
forms, typographic contrast, hierarchy of 
information, major type families and their char- 
acteristics and specifications, typographic grids 
and legibility. 

Section C1, Tuesdays, 6:30—9:30pm 

Voiney Croswell, Lab Fee $20 

Section C2, Wednesdays, 6:30—9:30pm 

Tom Briggs, Lab Fee $20 


3k = NEW COURSE OFFERING 


design major. The issue of design responsibil- 
ity begins with the development of professional 
attitudes and approaches to problem solving 
while continuing to focus on the formal elements 
of typography, color, and idea generation. 
Section C1, Mondays, 6:30—9:30pm 

Judith Ziegler, Lab Fee $20 

Section C2, Wednesdays, 6:30—9:30 pm 
Felice Regan, Lab Fee $20 


GD311-C1 Graphic Design II 3cr 

Applied graphic design with emphasis on the 
role of typography and the development of 
strong visual concepts that communicate 
clearly to a targeted audience. A synthesis of 
image and typography is stressed. Pre-requi- 
site: GD220 or permission of instructor. 
Thursdays, 6:30—9:30pm 

Tom Briggs, No Lab Fee 


GD321-C1 Graphic Design III 3cr 

More advanced study of the art of graphic 
communication, typography, design and the 
relationship of its effect on the reflection of 
socio-economic forces in society. Attempts 
made to define the role of the designer in this 
area now and in the future. Emphasis is on the 
design and thinking processes. Study of direct 
applications of media forms of communication 
in the area of print. Emphasis is placed upon the 
role of the designer-communicator in a rapidly 
changing technological-electronic society. Pre- 
requisite: GD311. 

Wednesdays, 6:30—9:30pm 

Fred Nathans, Lab Fee $20 


GD351 Production & Layout 3cr 

Preparation of mechanicals and the develop- 
ment of layout concepts emphasizing the 
integration of typography and visual imagery. 
Through class problems, lectures, demonstra- 
tions, and field trips, students consider alterna- 
tives in the preparation of camera-ready art, 
typography, use of illustrations and photogra- 
phy, copyfitting, and printing processes. 
Section C1, Mondays, 6:45—9:45pm 

Robert Monize, Lab Fee $20 

Section C2, Thursdays, 6:30—9:30pm 

Paul Montie, Lab Fee $20 


GD370-C1 Intermediate Graphic Design 
Portfolio 3cr 

The building of an entry-level, production port- 
folio, based on studio assignments, visits by 
working professionals, and a juried presenta- 
tion by each student, which determines whether 
the student progresses to the second level of the 
Graphic Design Certificate Program. Students 
are advised on individual career paths within 
the broad area of graphic design. Pre-requi- 
sites: DE212, GD220, DE260, and DE224 

or permission of instructor. 

Tuesdays, 6:30—9:30pm 

Lisa Hickey, Lab Fee $20 


and skill development. The initial look at the 
methods used to convert ideas and convey 
them using precise visual tools. 

Mondays, 6:30—9:30pm 

Linda Bourke, Lab Fee $20 


IL3XX-C1 Magazine Illustration 3cr 

Introduction to magazine markets. Seeing a 
magazine's visual style and checking your fit; 
reading a manuscript and conceptualizing the 
possibilities; talking roughs and color sketches. 
Students will complete a black & white and a 
full color piece. 

Thursdays, 6:30—9:30pm 

Bill Commerford, Lab Fee $20 


1L412-C1 Illustrating Children’s Books 3cr 
Deals with all aspects of illustrating children’s 
books. Students gain practical experience in the 
various stages of book design, from initial con- 
ceptualization to the finished book. Explores a 
variety of media and techniques. 

Wednesdays, 6:30—9:30pm 

Leon Steinmetz, No Lab Fee 


Environmental 
Design 


DE309 Introduction to Computer Design 3cr 
Introduction to the use of computers in design. 
Topics include: computer design history, 2D 
image making, animation, 3D uses, electronic 
publishing, computer aided design, and video 
output. Hands-on experience using Amiga com- 
puters and a variety of 2D design and imaging 
software packages. 

Section C1, Tuesdays 6:30—9:30pm 

Jennifer Hall, Lab Fee $100 

Section C2, Wednesdays, 6:30—9:30pm 
Cary Wasserman, Lab Fee $100 


DE310 Computer Design Applications 3cr 
Visual projects are developed on professional 
IBM and Macintosh computer design systems 
and a variety of 2D imaging peripherals. 
Section C1, Tuesdays, 6:30—9:30pm 

Toni Noah, Lab Fee $100 

Section C2, Wednesdays, 6:30—9:30pm 
Toni Noah, Lab Fee $100 


DE3XX-C1 Advanced Projects on the Amiga 3cr 
A continuation of hands-on training with the 
Commodore Amiga as a 2D graphics design 
tool. Instruction will encompass a variety of 
upgraded and newly-introduced Paint/Anima- 
tion and image-processing software within 
project-defined formats. Pre-requisite: DE309. 
Thursdays, 6:30—9:30pm 
James Weiner, Lab Fee $100 L 

j faq, 
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media to produce rendering from actual sites, 
photographs, or plans. Perspective techniques 
discussed. 

Thursdays, 6:30—9:30pm 

Tamotsu Yamamoto, Lab Fee $20 


Fashion Design 


FDIOOX-C1 Introduction to Fashion Design 3cr 
Communication of original ideas using geo- 
metric principles in design as well as master 
block pattern structure. Fundamental draping 
and development of couture techniques. Basic 
garment construction gives experience in trans- 
lating creative designs into three-dimensional 
form. Work in fabric and non-textiles. 
Wednesdays, 6:30—9:30pm 

John DiStefano, Lab Fee $20 


FD256-C1 Basic Pattern Drafting 3cr 
Fundamental understanding of principles and 
procedures in the development and use of the 
flat pattern. Introduces basic master block con- 
struction from which design changes are made 
Mondays, 6:30—9:30pm 

Sondra Grace, Lab Fee $20 


Industrial Design 


ID100X-C1 Fundamentals of Industrial 
Design 3cr 

This course will explore the phases of typical 
design projects from problem definition and 
analysis through conceptual sketching and 
rendering fo preliminary layout drawings, 
fabrication possibilities and presentation. 
Problems will be directed to product design 
and interiors. 

Mondays, 6:30—9:30pm 

Stan Jaskiel, Lab Fee $20 
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More 


Media & 
Performing 
Arts 


*PLEASE NOTE: All asterisked courses will meet 
on one additional Saturday from 9am—3pm to 
be arranged at the beginning of the Semester 
with the instructor and the class. 


Filmmaking 

FM180-C1 Introduction to Filmmaking 3cr* 

A beginning survey of the many uses of motion 
pictures from art fo commerce, which includes 
hands-on production experience with basic 
equipment and an opportunity to analyze many 
different types of films from the production point 
of view. The use of film as a fine-art medium 
and its relationship fo the avant-garde of paint- 
ing, poetry, and music is emphasized. 
Mondays, 6:30—10pm 

Janet Callahan, Lab Fee $100 


FM3XX-C1 Animation Techniques 3cr* 

The course offers instruction in four sets of tech- 
niques (conventional and experimental): three- 
dimensional animation; sequential artwork 
using flipbooks, drawn and photo cutouts, ace- 
tate cells; two-dimensional camera-intensive 
animation with moving collage, granular mate- 
rials and wet media on glass; rotoscoping. 
Students will complete a number of short ani- 
mated pieces or experiments using these 
different techniques. 

Thursdays, 6:30—10pm 

John Casey, Lab Fee $100 


FM3X2-C1 Post-War East European Cinema 3cr 
This course will provide students with an histor- 
ical overview of the evolution of East European 
cinema, with an analytical examination of 
films whose thematic and formal features best 
exemplify the production of each country such 
as Poland, Czechoslovakia, Hungary and 
Yugoslavia. 

Thursdays, 6:30—9:30pm 

Branka Bogdanov, Lab Fee $30 


Photography 


PH100-C1 Photography | 3cr* 

A beginning course for students with an interest 
in creative work and study in black and white 
photography. Exposure controls, camera opera- 
tion, and rudimentary film development and 
printing are explored. 

Mondays, 6:30—10pm 

Ron Morris, Lab Fee $85 


PH268-C1 Photography II 3cr* 

A more advanced course in the fundamentals of 
creative photography. Introduces principles of 
optics, cameras, films, photographic chemistry 
and materials. Continuous work and advance- 
ment through creative assignments in photo- 
graphing, processing, printing, and criticism 
Thursdays, 6:30—9:30pm 
Henry Cataldo, Lab Fee $85 


PH269-C1 Photography III 3cr* 
Acontinuation of PH268: For students who 
desire to continue studying the basics of 
creative photography. 

Mondays, 6:30—10pm 

Steve Tourlentes, Lab Fee $85 


PH4XX-C1 Portrait Photography 3cr* 

Through assignments emphasizing practical 
methods and techniques, develops an individ- 
ual approach to portraiture. Examines the 
nature of the portrait. Slide lectures, class dis- 
cussions, and critiques examine specific topics 
while looking at the work of past and present 
portrait photographers. Pre-requisite: PH268 
or equivalent. 

Thursdays, 6:30—10pm 

Ron Morris, Lab Fee $85 


Studio for Interrelated Media 


MP2X2-C1 Self Portraits in Media and 
Performance 3cr* 

This course explores personal and auto- 
biographical work through performance art, 
photography, video, film, written text and other 
media. Open to people working in various 
fields, this course is a chance to explore the 
relationship between art and the self using vari- 
ous media. We will view work by outside artists, 
but work by students will always be given pri- 
ority. Students will be encouraged to use the 
Class as a resource for their on-going work, and 
to use exposure fo different media as a chance 
for new relationships fo self-portraiture. 
Mondays, 6:30—10pm 

Marianne Connolly, Lab Fee $30 


MP3X3-C1 Hand Held and Intimate Art 3cr* 
Intimate and hand held art has a rich history in 
cultures throughout the world. Contemporary 
artists work in art forms and media that require 
intimate viewing. In this course we will cover 
mail art, artists’ books, hand held art objects, 
ritual objects, talismans, fetishes and street 
art. This will be both a studio and a discus- 
sion class. Artists working in any media 

are welcome. 

Tuesdays, 6:30—10pm 

Hannah Goodwin, Lab Fee $30 


Fine Arts 
2D 


See also Core Foundation Studio Program for 
more Drawing classes. 

*PLEASE NOTE: All asterisked courses will meet 
on one additional Saturday from 9am—3pm to 
be arranged at the beginning of the Semester 
with the instructor and the class. 


Drawing & Painting 


2k 


FAXXX-C1 Drawing from the Museum 3cr 

An opportunity to learn fundamental issues in 
modernism by drawing specific paintings in the 
Museum of Fine Arts. Slide talks and discussion 
from a painter's view provide in-depth prepara- 
tion. Students also create related works on their 
own, which are thoroughly reviewed in class. 
Themes covered: Impressionism, Chiarascuro, 
Post-Modernism, Cezanne and his legacy. 
Thursdays, 10am—1pm 

Jeremy Foss, No Lab Fee 


FA100 Introduction to Painting 3cr* 

An introduction to painting using oils and acryl- 
ics as basic media with an emphasis on 
traditional methods and familiarization with 
materials through lectures and demonstration. 
Occasional use of the model included. 

Section C1, Wednesdays, 6:30—10pm 

Maria Chase, Lab Fee $35 

Section C2, Fridays, 9am—1:30pm 

Neill Fearnley, Lab Fee $35 


FA102 Life Drawing 3cr* 

A study of fundamentals as applied to the figure. 
Section C1, Tuesdays, 6:30—10pm 

Paul Rahilly, Lab Fee $35 

Section C2, Wednesdays, 6:30—10pm 

Ed Stitt, Lab Fee $35 

Section C3, Fridays, 9am—1:30pm 

Donna Keegan, Lab Fee $35 


FA103-C1 Watercolor 3cr* 

Beginning technical and conceptual knowledge 
of watercolor developed through involvement 
with traditional and contemporary art concerns. 
Wednesdays, 6:30—10pm 

ofi Kayiga, Lab Fee $35 


“FA200-C1 Intermediate Painting 3cr* 


Advanced study of painting in oils and acrylics 
with an emphasis on composition and concept 
development. Pre-requisite: FA100 or permis- 
sion of instructor. 

Mondays, 6:30—10pm 

David Tandy, Lab Fee $35 


FA202 Life Drawing 3cr* 

Advanced study of figure drawing, the figure in 
space, and relational drawing of the figure. 
Section C1, Tuesdays, 6:30—10pm _ 

Paul Rahilly, Lab Fee $35 

Section C2, Wednesdays, 6:30—10pm 

Ed Stitt, Lab Fee $35 

Section C3, Fridays, 9am—1:30pm 

Donna Keegan, Lab Fee $35 
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FA201-C1 Drawing 3cr* 

Advanced studies in visual perception and 
drawing as a means of personal expression. 
Mondays, 6:30—10pm 

Brian Stevens, Lab Fee $35 


FA205/305/405 Painting 6cr 

This course fills major studio requirements for 
students admitted to the B.F.A. program. It is 
also available fo Continuing Education students 
who have completed FA100 Introduction to 
Painting. Students in FA205/305/405 will meet 
for painting, discussion, lectures and critiques. 
Students will have access to painting studio out- 
side of regularly scheduled class hours. 
Saturdays, 9am—6pm 

Tom Dempsey, Lab Fee $35 


FA220-C1 Landscape Painting 3cr* 

By using drawings, painted studies, photo- 
graphs and/or memory, students learn to 
respond to landscape in a variety of ways. 
Traditional and modern approaches will be 
discussed. Includes slide presentations, 
individual and group critiques. 
Wednesdays, 6:30—10pm 

Kevin McLatchy, Lab Fee $35 


FA221-C1 Renaissance Painting 

Techniques 3cr* 

A study of the process of making luminous 
painting in the style of the Flemish masters. 
Students learn underpainting on a gesso ground 
and Renaissance methods of applying layers of 
egg tempera and oil glazes. 

Thursdays, 6:30—10pm 

David Small, No Lab Fee 


FA260-C1 Portrait Drawing 3cr* 

The study of drawing from the head and figure 
in a variety of both modern and traditional 
techniques. 

Wednesdays, 6:30—10pm 

Ed McCluney, Lab Fee $35 


FA359-C1 Anatomy 3cr* 

A study of anatomy incorporating analysis of the 
skeletal and muscular systems using skeleton, 
casts, slides, and models. 

Tuesdays, 6:30—10pm 

Larry Collins, Lab Fee $35 


FA369-C1 Life Painting 3cr* 

A study of painting from the model with empha- 
sis on light, color, and organization of pictorial 
elements. 

Tuesdays, 6:30—10pm 

Arnold Trachtman, Lab Fee $35 


FA370-C1 Imaginative Drawing 3cr 

The development of innovative concepts for 
visual communication through drawing. Stu- 
dents work from a variety of projects intended to 
stimulate the imagination. The primary emphasis 
will be placed upon a non-traditional approach 
fo making marks on a surface, including the 
use of tools of one’s own devising and the 
exploration of new formats and materials. We 
will investigate the impact of issues such as 
scale shifts, change of context, multiple imagery, 
chance operations, seriality and deconstruction. 
Thursdays, 9am—1:30pm 

Jo Sandman, Lab Fee $35 


Uses 


Collage 


FA264-C1 Collage/Assembiage 3cr* 

This course offers a thorough exploration of 
both two-dimensional and three-dimensional 
collage through the creation of individual and 
group projects. Emphasis is on the use of a 
wide range of materials, structural techniques 
and concepts. 

Thursdays, 6:30—10pm 

Maureen Cosgrove Metzger, Lab Fee $35 


Business Strategies 
FA3XX-C1 Business Strategies and Life Planning 
for the Fine Artist 3cr 

This course is designed specifically for the “fine 
artist” at any level of artistic development who 
wishes to create a life that includes a passion 
for artmaking. The artist today must be prepared 
with strong business skills, an understanding of 
the market, and personal tools to keep working 
with integrity despite the odds or trends. The 
course will include, but is not limited fo: educa- 
tional opportunities; resume writing and cover 
letters; presenting and marketing your work; art- 
ists’ housing; job opportunities for artists; public 
art; commissions; residencies; grants; book- 
keeping, faxes, contracts, copyright; balancing 
family, jobs, and artmaking; life preparation/ 
life planning. 

Wednesdays, 6:30—9:30pm 

Wendy Seller, Lab Fee $15 


Printmaking 
FIB/PM2XX-C1 The Handmade Book 3cr 
See “Fibers” under 3D for description. 


PM268-C1 Silkscreen Printing 3cr* 

An introduction to various processes in screen 
printing. Study of color, design, and drawing 
using techniques from handcut through photo- 
graphic stencil making. : 
Tuesdays, 6:30—10pm 

Felice Regan, Lab Fee $45 


PM340X-C1 Relief Printing 3cr 

This course will focus on the relief printing 
processes of woodcut and linoleum cut. Stu- 
dents will learn printing methods both on and 
Off the press as well as explore various print- 
making concepts and applications. The repro- 
ductive nature of the graphic medium will be 
employed to develop an image in various 
“states” or stages of development. Techniques 
will include cutting, printing, proofing, edi- 
tioning, multi-color printing and large scale 
printing with emphasis on the aesthetics and 
content of the printed image. Assignments are 
designed to explore the techniques and develop 
imagery through the use of color, drawing 

and composition. 

Wednesdays, 6:30—10pm 

Alvin Ouellet, Lab Fee $45 


k= NEW COURSE OFFERING 


Fine Arts 
3D 


*PLEASE NOTE: All asterisked courses will meet 


‘on one additional Saturday from 9am—3pm to 
be arranged at the beginning of the Semester 
with the instructor and the class. 


Ceramics 


CER203-C1 Ceramic Wheelworking 3cr* 


Introduces students fo ceramic media with 
primary focus on using the potter's wheel. 
Functional and non-functional formats are 
explored, as are glazing and kiln-firing. 
Wednesdays, 6:30—10pm 

Ben Ryterband, Lab $70 

CER304-C1 Ceramic Sculpture 3cr* 

An investigation of concepts, objects, instal- 
lations, and environments using ceramic 
materials. 

Thursdays, 6:30—10pm 

Nancy Aleo, Lab Fee $70 


Fibers 


FIB/PM2XX-C1 The Handmade Book 3cr* 


Introduces students to a variety of bookbinding 
techniques, with an emphasis on the book as 
art form. The course explores traditional and 
experimental processes in bookbinding, paper- 
making, printmaking and marbling. 

Mondays, 6—9:30pm 

Meg Black, Lab Fee $70 


FIB224-C1 Papermaking 3cr* 

Introduction fo traditional and experimen- 

fal methods of hand papermaking, with an 
emphasis on using papermaking as an expres- 
sive art medium. Through demonstrations, 
workshops, and slide presentations, students 
explore the fundamental steps involved in 
papermaking. Students utilize their handmade 
papers and other media fo further explore 
concepts and techniques in two and three- 
dimensional art forms. 

Mondays, 6:30—10pm 

Annie Silverman, Lab Fee $70 


Glass 


GL2XX-C1 Stained Glass 3cr* 

This course is open fo beginning and continuing 
students. The techniques of making a leaded 
glass panel and the approach fo stained glass 
as a fine art, rather than a craft, will be empha- 
sized. After learning the basic skills involved in 
executing a glass panel, the imaginative use of 
the materials will be encouraged and the under- 
standing of glass as a medium of light will be 
pursued. Consideration will be given to design- 
ing for an architectural setting as well as for 
“autonomous” panels. Techniques such as 
painting, silver-staining and acid-etching will 
be introduced. Slides and discussions will 

be included. 

Mondays, 6:30—10pm 

Linda Lichtman, Lab Fee $70 


Metals 


MTL210-C1 Beginning Metals 3cr* 

Covers basic metalworking techniques focus- 
ing on design and function. Assignments cover 
problems that are both aesthetic and technical. 
Metal fabrication, inlay, forging, sinking, and 
stone setting are introduced. 

Tuesdays, 6:30—10pm 

Joe Wood, Lab Fee $70 

MTL220-C1 Intermediate Metals 3cr* 

Focuses on the development of a personal 
style through a series of projects based on one 
source. Technical and aesthetic experimenta- 
tion is based on casting, raising (bowl making), 
etching, and chasing and repousse. Pre- 
requisite: MTL210 or permission of instructor. 
Thursdays, 6:30—10pm 

Dan Jocz, Lab Fee $70 


Sculpture 


$C200-C1 Sculpture Studio 3cr* 
Comprehensive studio of sculptural problems 
and applications including structural, technical, 
and environmental considerations. Materials 
include plaster, wire, wood, and clay. 
Wednesdays, 6:30—10pm 

Mary Ann Kelly, Lab Fee $70 

$C201-C1 Foundry Process in Sculpture 3cr* 
Bronze and aluminum castings are made using 
processes of greensand and lost-wax invest- 
ment casting. Course covers moldmaking, 
casting, and chasting. 

Tuesdays, 6:30—10pm 

John Wolfrum, Lab Fee $70 


$C251-C1 Figurative Clay 3cr* 

A study of the construction of portrait and figure 
executed from life in clay. The course introduces 
the use of plaster as a casting medium. 
Thursdays, 6:30—10pm 

Nahid Saliani, Lab Fee $70 


$C253-C1 Welding 3cr* 

A beginning course in the construction of steel 
sculpture produced through oxy-gas and arc 
welding. The course introduces forging and 
machine shop practices. 

Mondays, 6:30—10pm 

John Wolfrum, Lab Fee $70 


Three-Dimensional Art 


TDA205-C1 Wood Structures 3cr* 

The proper use and application of basic wood- 
working equipment, materials, and concepts. 
Wednesdays, 6:30—9:30pm 

Richard Brown, Lab Fee $70 


REGISTER 
z, EARLY 

$” MANY CLASSES 
FILL QUICKLY 


Biographies of Workshop Faculty are on pages 
12 & 13. 

Please note: Any withdrawal from a non-credit 
workshop must be received by the Continuing 
Education office one full week prior to the first 
class meeting in order to refund the Workshop 
Fee. (The Lab Charge is forfeited in any case. ) 
Withdrawals received later than one week prior 
to the first meeting forfeit all payments. 


Mes 


Printmaking 


NC041 Non-Toxic/Non-Traditional Printmaking 


A hands-on workshop introducing various non- 
toxic graphic image representation techniques. 
We will use this time to function as a laboratory, 
to cite ideas about accessing these processes, 
using them, and looking at artists’ work that 
utilize such media, particularly in the post- 
modern vein. Some of the processes we will 
explore will be the wide world of xeroxography, 
laser color printing, polaroid 4x5 color trans- 
fers, color digital imaging, microfiche machines, 
fax machines, and water-based silkscreening. 
We will focus on combining and layering vari- 
ous processes, emphasizing alternative use of 
photography and manipulation of appropriate 
images. Students are encouraged to start col- 
lecting and compiling a picture file; files might 
include 35mm slides, x-rays, old family photos, 
magazine images, etc. 

Instructor: Patti Capaldi 

Schedule: Workshop time 4 five-hour sessions, 
10am—3pm Saturdays, October 6—27. 

Costs: $185 ($150 Workshop Fee, 

$35 Lab Fee) 


Printing/ 
Plant ‘Tour 


NCO003 An On-Site Tour from Estimating to 
Finished Product 


This four-hour tour of a medium size printing 
plant will give designers, editors, art directors 
and anyone involved or interested in the pro- 
duction of commercial printing or publishing 
material, a step-by-step first hand look at the 
various operations involved in the offset print- 
ing process. 


All aspects of computerized estimating, camera 
work, negative assembly, platemaking, print- 
ing, scoring, diecutting, laminating and binding 
will be covered. 


Students will meet at Henry N. Sawyer Co., 
Printers, 586 Rutherford Avenue, Charlestown 
(Five minutes from Sullivan Square T Station). 
Instructor: Gene Walsh 

Schedule: Saturday, November 17, 
8:30am—12:30pm 

Cost: $50 


NCO05 Color for Designers: 
Color and Printing Processes 


This one-day workshop will show you how to 
maximize your use of color in design and in its 
application to offset printing. Special attention 
will be given to the use of process and PMS 
inks, overprinting, trapping, screen combina- 
tions, duotones, paper selection, use of 3M 
color keys, additive/subtractive color effects, 
and terminology. Case histories and slides will 
be used fo demonstrate these possibilities. 
Instructor: Bernard LaCasse 

Schedule: Saturday, November 3, 9am—5pm 
with a one-hour lunch break. 


Costs: $95 ($85 odeneg Fee, $10 Lab Charge). 


Paste-Up_ 


NCOO6 Camera-Ready Art: 
Mechanicals/Paste-Up 
Everything You Need to Know 


This one-day hands-on workshop will famil- 
iarize participants with the tools and techniques 
necessary to produce professional mechan- 
icals. Special attention will be given to photo 
preparation (cropping, scaling, special screens, 
manipulation), overlays, color breaks, use of 
materials, and printing jargon. A materials list 
will be provided prior to the workshop. 
Instructor: Sandy Schafer 

Schedule: Saturday, November 3, 9am—5pm 
with a one-hour lunch break. 


Costs: $97 ($85 Workshop Fee, $12 Lab Charge). 


BL eR 
8 


Desktop 
Pabhenns 


NCOO9 Desktop Publishing Workshop 


This “hands-on” workshop is designed to 
introduce the student to desktop publishing on 
the Macintosh. Text and graphic software and 
paste-up programs will be covered. Students 
will learn how to position text and graphics and 
edit on an electronic paste-up page. Enhance- 
ments such as headlines, or wraparound, 
boxes and ornamentation will also be covered. 
Prior experience with a computer, although 
helpful, is not required. 

Instructor: Dianne Roman 

Schedule: Section C1, Saturday, October 6, 
9am—5pm, 

Section C2, Saturday, October 27, 9am—5pm 
Costs: $125 ($100 Workshop Fee & 

$25 Lab Fee). 


NC030 CADD: Up and Running 


A one-day workshop designed fo serve as an 
introduction to CADD. The software utilized for 
this workshop is Datacad. Students will begin 
with basic commands for 2D drafting: drawing 
and erasing lines, move, copy, cleanup, scale, 
layers, etc. Basic commands for 3D drafting: 3- 
D views, 3-D line, edit and 3D modelling will be 
covered. These basic skills will then be utilized 
in a-series of projects that will include drawing 
walls, doors and windows. The workshop will 
provide a notebook, two diskettes, handouts for 
the workshop and additional home study proj- 
ects to be completed by the student using the 
basic skills mastered for advanced work. 
Instructor: Robert Coppola 

Schedule: Section C1, Saturday, October 6, 
9am—5pm, 

Section C2, Saturday, October 27, 9am—5pm. 
Costs: $225 ($175 Workshop Fee and 

$50 Lab Fee). 


Photography 


NCO10 Photographing Your Art 

Learn how to make good slides of your artwork. 
This workshop is designed to give you funda- 
mental information and demonstrations about 
basic lighting techniques and films that can 
help you improve your portfolio. Basic 35mm 
camera knowledge is recommended. 

Instructor: Steve Tourlentes 

Schedule: 2 Tuesday evenings, 

September 11 & 25, 6:30—9:30pm 

Costs: $70 ($60 Workshop Fee & $10 Lab Fee) 


Brush Painting 


NCO11 Chinese Brush Painting 

Chinese Brush Painting is unique among the 
arts of the world in that it combines elements of 
a Cultural tradition chee back over 3000 years 


harmonious nature, 


Start with basic si tro 
painting and ¢ allig graphy and continue with 


eon 


studies of bamboo, orchids, chrysanthemums, 
landscap d birds. ‘ 

Instructor Sun Lee : 

Schedule: Thursdays, 9:30—11am, 
September 6—October 18. } 

Costs: ($120 Workshop Fee & 

$10 Lab Fee). y 


common to Chinese" _ 


Se. 


% 


a starting point in their work. Dorkioom pa 
computer techniques as well as direct hand 
alteration are being used by artists. 


This workshop will deal with direct (non- 
darkroom, non-technical) alteration of pre- 
existing black and white photographs. Taking 
off from the early tradition of hand tinted photo- 
graphs, and using drawing, painting, collage, 
written text and other techniques, students will 
directly change images and their meaning 
Students will work first on photo se 
photos they have taken, found 


best be used on 
‘ill then attempt to 
Certain images by visual 
ofthe workshop will be 
of altered images, using 


a personal explo 
autobiographica 
workshop is for 
is required. Ama 
Instructor: Robert! 


9am—Spm b: 
Costs: $100 ($95 
$5 Lab Fee). 


NC014 Drawing Conclusions: A Series of 
Drawing Games 


An exciting and stimulating one-day workshop 
(for all levels), that explores the potential of 
drawing. You will be dealing with the WHY 
rather than the HOW of drawing. Drawing will 
become a method for developing your creative 
thinking through various drawing games and 
events. You will work with a variety of traditional 
and non-traditional drawing materials and work 
on drawings individually and in groups. Size 
may vary from the personal to the public. You 
will be drawing in ways you never imagined 
possible. Through this workshop, you will 
become more aware of your thinking, behavior 
and decision making, and make some exciting 
drawings in the process. 

Instructor: Robert Goss 

Schedule: 4 Saturdays October 13— 

November 3, 9am—1pm. 

Costs: $95 


Drawing 
Workshop 


NCO17 Representational Drawing Studio 


This three-day workshop (for all levels) will 
specifically address many of the important, but 
Often intimidating, fundamentals of represen- 
tational drawing. Perspective, light and shade, 
figure drawing, artistic anatomy and other tradi- 
tional disciplines will be introduced. Using 

this course as a springboard, the student 
should acquire enough knowledge of basics, 
strengthen weak skills, and gain enough confi- 
dence to venture forth to more in-depth studies. 
Materials: Soft vine charcoal, kneaded eraser, 
4-B pencil, straight-edge, rough newsprint pad. 


~__ Instructor: Larry Collins 


hedule: 3 Saturdays, September 22, 29 
October 6, 9am—5pm with a one-hour 
ch break. 

Costs: $160 ($150 Workshop Fee, 

A Fee). 


31 Figure/Portrait and Painting Workshop 
oe es will be devoted to thal and/or 


solvents, etc.); 2. Charcoal on paper (classical 


techniques); 3. Colored sticks/colored pencils 
on paper (a pastel-like technique without toxic 
dust); 4. Watercolor on paper (classical, trans- 
parent use of the medium); 5. Acrylic painting 
on canvas, There will be a thorough discussion 
of painting with acrylics, from choosing 
stretcherbars to varnishing the final painting. 
Each of the five media presented will be dis- 
cussed in depth. 


A professional atmosphere will be maintained 
while the model is posing, with conversation 
and discussion reserved for the times when the 
model is on break, or finished posing. Af such 
times, the instructor will answer questions and 
conduct class and individual critiques. Students 
will receive a list of supplies and a syllabus 

9 the commencement of the course. 
Donna Rae Hirt Keegan 


approaches in 

rary techniques of 
ston’s structures and 
tly from locations in 
course includes slide 
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watercolor fo interpr 
environs in painting 


NC019 2-D Design Workshop 


Design is a way of seeing. Two-dimensional 
design speaks to the flat plane, and its appar- 
ent spaciousness. This workshop is a basics 
course on the elements of design, which can be 
applied to both fine art and commerical art pur- 
suits. The class will involve a step-by-step look 
at line, shape, value, volume, perspective, 
color, and the third dimension, through hands- 
on class assignments. A materials list will be 
available prior to the class. Bring materials fo 
the first class. 

Instructor: Wendy Seller 

Schedule: 3 Saturdays, 1Oam—4pm, 

October 13, 20 & 27 

Costs: $120 


NC033 Maintaining Your Vision as an Artist 

This workshop looks at the origin of our indi- 
vidual visions as artists, and solutions to over- 
coming blocks that can impede our ability to be 
creative individuals. We will explore issues 
such as our art education, financial concerns, 
family obligations, social distractions, creative 
block, and other pressures that keep us from the 
important work we must do as artists. This work- 
shop is jam packed with information and insight. 
Format will include private writing exercises fol- 
lowed by group discussion. 

Instructor: Wendy Seller 

Schedule: Saturday, November 17, 
9:30am—4:00pm 

Costs: $50 


Paper Workshops 


NC020 Bookbinding Workshop 

In this two-day hands-on workshop, we will 
create several one-of-a-kind books in styles that 
are being used by leading book artists. Students 
will create “skeleton” books of each style where 
instructions to recreate the process will be 
recorded. Vocabulary, proper tools and supplies 
will be discussed. 

Instructor: Meg Black 

Schedule: Saturday, October 22, 10am—5pm & 
Sunday, October 23, 10am—5pm. 

Costs: $95 ($85 Workshop Fee & $10 Lab Fee) 


os & Special 


NCO21 Papermarbling 

In this two-day workshop, students will be intro- 
duced fo the classical method of papermar- 
bling. On day one, students will discover the 
simple, yet beautiful craft of papermarbling. The 
Class will be fechnique—oriented so students 
may fully understand the classical approach to 
papermarbling. An overview of materials will be 
discussed fo ensure that this technique can be 
duplicated at home or in the studio. On day two, 
students will learn to marble on a variety of sur- 
faces including wood, fabric, and clay, as well 
as mix and measure the necessary ingredients 
fo ensure success in future marbling endeavors. 
Instructor: Meg Black 

Schedule: Saturday, December 1, 10am—5pm 
and Sunday, December 2. 

Costs: $95 ($85 Workshop Fee & 

$10 Lab Charge). 


NC022 Papermaking Workshop 


This two-day workshop introduces students to 
the craft of papermaking. Students learn the 
basic skills for forming sheets of handmade 
paper. A variety of materials suitable for pulp 
are discussed; dyeing methods and beating 
techniques are demonstrated. Emphasis is 
placed on recreating these methods at home as 
well as in the studio. Papercasting, mold mak- 
ing and paper forming for special purposes may 
be demonstrated according to student interest. 
Instructor: Meg Black 

Schedule: Saturday, November 17, 10am—5Spm 
and Sunday, November 18, 10am—5pm. 

Costs: $95 ($85 Workshop Fee & 

$10 Lab Charge). 


Paper Party 

NC034 Paper Party 

In this one-day workshop, students will learn 
how to make 3-dimensional holiday and party 
decorations for home and classroom. The 
instructor will demonstrate how she has used 
a method of assembling paper sculptures from 
interchangable paper shapes to make decora- 
tions for the holiday season. Students will learn 
how to design their own centerpieces and party 
favors, such as hats, masks and candy cups. 
Paper will be provided. A list of supplies will be 
available upon registration. 

Instructor: Amelia Agush 

Schedule: Saturday, October 19, 9am—4pm 
Costs: $50 ($45 Workshop Fee & $5 Lab Fee) 


Handpainting on 
faba 


NC024 Handpainting on Fabric 

This workshop will be an intensive class in 
painting on fabric. Students will learn to mix 
dyes and pigments for painting on silk, cotton 
and rayon. Resists, dye shading, washes and 
steam-setting dyes will be taught. We will 
explore various uses for painted fabrics such as 
home furnishings, fashion and fine art pieces. 
Instructor: Margaret Ryding 

Schedule: Saturday, November 3, 10am—5Spm 
and Sunday, November 4, 1—5pm. 

Costs: $90 ($80 Workshop Fee & $10 Lab Fee) 


Foundry 


NC028 Foundry, Ancient Processes 

The focus of this workshop will be fo duplicate 
as closely as possible, the lost wax methods 
used by artisans over 2000 years ago. Partici- 
pants will build and use a primitive coal-fired 
furnace. Molds and wax will approximate mix- 
tures used in historic times. 

Instructor: John Wolfrum 

Schedule: 4 Saturdays, 1Oam—2pm, 
September 15, 22 & October 6, 13. 

Costs: $120 ($100 Workshop Fee & 

$20 Lab Fee). 


Teacher Play 


NCO041 Teacher Play 


Teacher Play is a weekend workshop for teach- 
ers, Managers, group leaders, or anyone in 
charge of anything. The weekend includes 
movement, presentations “on stage,’ quiet 

time, group activities and discussions. Topics 
include: leading groups so that no one is the 
enemy, ever, teaching as an intimate, impulsive 
art; teaching as performing: performing as the 
art of presence and honesty; leading so that you 
are nurtured; communicating your passion and 
expertise without work; playful, peaceful power 
(rather than “power over. .’’). 


Teacher Play is created and led by Ellie Friedland, 
Director of the Boston Actors Institute. Ellie is on 
the teaching faculty of Cambridge College. She 
leads courses in creativity and self-expression in 
Boston, New York and Canada. She has a back- 
ground as a Nursery/Kindergarten teacher and 
as a child and family psychotherapist. 


Schedule: October 26, 27, & 28 (Friday eve- 
ning, 6—10pm all day Saturday and all day 
Sunday from 9am). 

Cost: $200 


Caribbean Winter 
Studios 


Costa Rica: 
Photography 


Costa Rica is known for its ecological diversity: 
tropical rain forests, volcanic formations, and 
spectacular Pacific and Atlantic coast lines. 
This two and one-half week program will allow 
photography students to not only explore and 
develop skills as artists, but also to become 
more aware of the ecological and cultural 
significance of this region. 

Instructors: Barbara Bosworth and 

Steve Tourlentes 


amaica: 
atercolor 


Jamaica, with its stunning scenery, blue moun- 
fains, seascapes, market scenes, reggae music 
and much more, is a gold mine for color and 
imagery. This two-week workshop will be 
hosted by the Jamaica School of Art. Students 
will use watercolor as a medium to record and 
interpret the Jamaican scene. Students will also 
have the opportunity to meet visiting artists. 
Instructor: Kofi Kayiga 


These programs are 3 credits with tentative 
dates of December 28, 1990 through January 
13, 1991. Space is limited. For application and 
further information, please contact Jonathan 
Silverman, Director of the Academic Advising 
and Off-Campus Programs by stopping by the 
Advising Center, Tower Building, Re 
by calling (617) 232-1558 
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Summer Study 
Abroad 199] 


Treat yourself! It is not too early to plan for an 
extraordinary summer of creativity, profes- 
sionalism, exploration, and fun. Develop your 
skills as an artist while living in o culturally rich 
and visually inspiring environment. 


Greek Islands 


For the past two summers, a small fishing vil- 
lage on the spectacular island of Crete has been 
home for our adventuring students. The legen- 
dary Mediterranean light and color, as well as 
the unique Cretan landforms and architecture, 
easily inspire the watercolor paintings of our 
students. The Minoan civilization with its 
remarkable ceremonial, cultural, and artistic 
gifts challenge our intellectual curiosities. 


Italy: ; 
Projetto Perugia 


A 14th century villa outside of Perugia (Umbria, 
Italy) is the site for our intensive photography 
seminar. Professional and aspiring photogra- 
phers join together for critiques of individual 
projects and camera work, and for instruction 
in such disciplines as portraiture, landscape, 
bookmaking, and documentary. The villa has 
excellent facilities and is quite accessible to 
nearby cultural and historic sites of interest. 


London, England 


“Through the Eyes of Designers and IIlustra- 
tors’ students have been able to first observe, 
research, and investigate contemporary British 
communication design and then apply these 
learnings to their own individual projects. This 
studio class is complimented by an art history 
seminar reviewing the development of represen- 
tation, abstraction, and design in current British 
art. The Chelsea College of Art and Design in the 
Kings Road/Hyde Park area of London hosts 
the program. 


Tuscany, Italy 


The small hilltop chianti Tuscan town of San 
Pancrazio becomes the summer home. The 
surrounding fields, local villages, vineyards, 
castles, and markets become the excursion 
sites for the landscape drawing/painting studio 
Class and the source for individual exploration 
of realistic and abstraction themes. In addition, 
through an Italian language and culture semi- 
nar, students receive practical language skills 
and a forum to learn of the enriched Italian 
culture, history and art. 


The programs usually consist of 6 credits, and 
space is limited. For an application and infor- 
on on Summer Study Abroad programs, 


The Summer 
High School 
Art 


Program 


The Summer High School Art Program, 1991 


The Summer High School Art Program at Mas- 
sachusetts College of Art offers an intensive 
four-week studio session for high school stu- 
dents and will be taught by Massachusetts 
College of Art faculty and other talented artist/ 
teachers. Classes and activities are scheduled 
Monday through Friday from 9am—4:30pm. 


Morning classes focus on two-dimensional and 
three-dimensional foundations studies. After- 
noons offer a group of electives typical of the 
Mass Art curriculum, such as Oil Painting and 
Computer Design. 


Massachusetts College of Art has outstanding 
facilities, and is located near major museums 
and cultural attractions. This is a wonderful 
opportunity for students to experience a profes- 
sional art college and enhance their portfolio. 
Limited dormitory space is available. 


For more information, contact the Office of 
Continuing Education, Massachusetts College 
of Art, (617) 731-0275. 


CONTINUED 
ON PAGE 10 


Saturday Studios 


Saturday Studios for High School, Junior High 
Schoo & Elementary School Students 


The Art Education Department of the Massa- 
chusetts College of Art offers special art studio 
classes for High School, Junior High School 
and Elementary School students. These non- 
credit courses are open fo all interested students 
regardless of their level of experience in art; we 
do not require prerequisites or portfolio review. 
The Saturday Studios can serve fo introduce 
students to the process of exploring the visual 
arts, and also to assist students with extensive 
studio backgrounds fo refine their visual con- 
cepts and skills. 


Saturday Studios focus on the formulation of 
ideas, handling of materials, and defining and 


achieving one’s intentions. Students use a vari- 


ety of materials and techniques, including 
drawing, painting and sculpture. Emphasis is 
placed on developing observation and imagina- 
tion. Students are also encouraged to deal with 
their individual responses and interpretations. 
Instructors take into consideration each stu- 
dent's level of experience in art, and the context 
of each studio may vary depending upon the 
needs of individual students. 


Saturday Studios Offered 

The Figure 

Representation of the human figure with a 
variety of materials. Traditional and innova- 
tive approaches fo life drawing are included. 
(Parental consent is mandatory for this class.) 
High School 

Studio work with a variety of painting media and 
integration of relevant historical styles. Junior 
High and High School 

Senior Studio 

Designed to broaden the studio experience and 


portfolio work of High School Seniors planning 
on applying to art school. 


Illustration 


Subject matter includes cartooning fantasy and 
science fiction, as well as narrative illustration. 
Using visual sequences in a variety of media, 
visual stories will be developed. Junior High 
and High School 


Sculpture 


Creative problem solving and the fun aspect of 
making art. Grades 4, 5, & 6 


Drawing 
Observational and imaginative studio work with 


a variety of 2D materials. Subjects will include 
people, places, objects and creatures. 

Parents’ Group 

Saturday morning seminars focusing upon art 
career opportunities, related topics, and other 
activities of interest for parents of Saturday Stu- 
dio students. 


Fee 


$45 covers instruction and materials. Schol- 
arships are available. Please contact Deborah 
Simmerman in the Art Education Department 
(617) 232-1555 ext. 411 for scholarship 
information. 


Saturday Studio Dates 
October 13 

October 20 

October 27 

November 3 

November 10 
November 24, No Class 
December 1 

December 8 


Deadline for Registration: October 5, 1990 


Saturday Studios ‘90 (Return this form to the Department of Art Education by Friday, October 5) 


as 


Student's Name Grade ; Age 
2 
Address Phone No. 
a: 


Name & Town of Student's School 


4. 
Name of Student's Art Teacher or School Principal 


5. 


Signature of Student's Parent or Guardian indicating the student has permission to attend the Studios Program and 
authorizing, in the event of an emergency, medical treatment of the student at either Beth Israel Hospital or 


Children’s Hospital. 
6. 


Parent's signature for Life Drawing. Since Life Drawing involves the use of nude figures, parental consent is 


mandatory for enrollment in the class. 
Ti 


First Studio Choice 


Second Studio Choice 


If your first studio choice is full, you will be enrolled in your second choice. 
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Call 617-556-2555 to register by phone with MasterCard or Visa, July 30—August 24, 1-4pm 


Degree and 
Certification 


Programs 


Admissions to these programs is based on port- 
folio review and academic background. 
Questions conceming application procedures 
should be directed to the Admissions Office, 
open 9am—5pm, Monday though Friday, 
232-1555, ext. 375. 


Graphic Design Certificate, part-time, evening 
Teacher Licensing Program, full-time, daytime 
Master of Fine Arts, full-time, daytime 


Master of Science in Art Education, full-time and 
part-time, daytime and evening 


Bachelor of Fine Arts, full-time, daytime 


Graphic Desi 
Conitiee seer 


The Certificate Program in Graphic Design is a 

cluster of professional courses leading toward a 

career in the graphic design field. The program 

consists of 12 courses (36 credited) which 

may be taken over a period of no more than 

three years. No more than 6 credits may be 

transferred at the time of acceptance into the 

Certificate Program with the approval of the 

Program Director. 

Semester 1 

DE212 2D Design 

DE224 Conceptual Design 

Semester 2 

DE260 Typography 

GD220 Introduction to Graphic Design 

Semester 3 

GD351 Production and Layout 

GD370 Intermediate Graphic Design Portfolio 
(Fall Only) 

Semester 4 

GD311 Graphic Design 

*Elective 

Semester 5 

GD321 Graphic Design 

*Elective 

Semester 6 

GD420 Graphic Design Portfolio (Spring Only) 

DE459 Marketing (Spring Only) 

*Electives: : 

DE309 Introduction to Computer Design 

[L220 Introduction fo Illustration 

DE335 Publishing and Periodical Design 

GD414 Advertising Design 


Art Education 


Teacher Licensing Program 


The Teacher Licensing Program is a post-bac- 
calaureate program which leads fo single level 
certification as an art teacher, either kinder- 
garten through grade 9 or grades 5 through 


12 in Massachusetts and 32 other states. 


«? 


Cooperating 
Institutions 

Through special arrangements, a number of 
courses are offered at arts institutions in the 
Greater Boston area for credit from Mass Art. 
Registration for these courses is held at the 


respective institutions. For more information 
contact: 


Boston Film/Video Foundation 
1126 Boylston Street 

Boston, MA 02215 

Ms. Ann Marie Stein, Director 
(617) 536-1540 


Brockton Art Museum 
455 Oak Street 
Brockton, MA 02401 
Ms. Penny Redfield, Museum 
School Coordinator 
(508) 588-6000 
Brookline Arts Center 
86 Monmouth Street 
Brookline, MA02146 
Beth Gerstein, Director 
(617) 566-5715 


_ Cape Cod Conservatory 


RT 132, W. Barnstable, MA 02668 
Mr. Richard Casper, Director of Conservatory 
(508) 362-2772 


Castle Hill/Truro Center for the Arts 
Castle Road 

Truro, MA 02666 

Ms. Mary Stackhouse, Director 
(508) 349-7511 


DeCordova Museum School 

Sandy Pond Road 

Lincoln, MA01773 

Ms. Eleanor Lazarus, Schoo! Director 
(617) 259-0505 


Kaji Aso Studio Institute for the Arts 
40 St. Stephen Street 

Boston, MA02115 

Kaji Aso, Executive Director 

(617) 247-1719 


Nantucket Island School of Design and the Arts 
P.O.Box1848 

Nantucket, MA 02554 

Ms. Kathy Kelm, Director 

(508) 228-9248 


Newton Arts Center 

61 Washington Park 
Newtonville, MA 02160 . 

Ms. Kay Matthew, Executive Director 
(617) 964-3424 


South Shore Art Center 

119 Ripley Road 

Cohasset, MA 02025 

Ms. Lanci Valentine, Executive Director 
(617) 383-9548 

Stone Carving Studio 

495 Marble Street 

West Rutland, Vermont 05777 

Ms. Bernadette D‘Amore, Director 
(617) 894-9173 


Worcester Center for Crafts 

25 Sagamore Road 

Worcester, MA01605 

Mr. Cyrus Lipsitt, Executive Director 
(508) 753-8183 


~~ 


S.E. Expressway Directions to the Tower Building: 

a3 from the Massachusetts Turnpike: Take exit 22, 
Prudential Center, and follow Huntington Ave- 
nue fo the college. 
from Route 93: Take Storrow Drive exit and fol- 
low Storrow Drive to the Copley Square-Back 
Bay exit. Turn right on Beacon Street, left on 
Exeter Street, pass the Lenox Hotel and turn 
right on Huntington Avenue. Follow Huntington 
Avenue to the college. 
from Route 128: Take Route 9 exit and follow 
Route 9 to Huntington Avenue. Or take the 
Mass. Turnpike as indicated above. 


Our new campus is partially accessible. We are 
committed to moving classes to accommodate 
students with mobility impairments. Contact the 
Continuing Education Office at 731-0275. 


Kenmore Sq. 


Museum of 
Fine Arts 


Gardner Parking 
Museum 
Huntington Campus 


621 Huntington Ave. 
Beth Israel 


Hospital 
e 


Longwood Campus 
364 Brookline Ave. 


Brookline Ave. 


| Evons Way | 
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Longwood 


Brookline Ave 


Parking 


Paloce Road 


Parking 


Longwood Ave 


a eee 


Longwood Campus 
364 Brookline Ave. 


Huntington Campus 
621 Huntington Ave. 


Professional & Continuing Education 


Agush, Amelia, Designer, Amelia Robin Paper 
Sculptures: B.F.A., Massachusetts College of 
Art; designer of paper and advertising displays 
for Twentieth Century Fox, Family Circle Maga- 
zine, Prime, Slide Graphics, Filene’s, etc., 2 
gold medals, silver and bronze medals from 
A.M.|. (Association for Multi-lmage); paper 
sculptures for A.M.1. regional convention, 1985. 


Aleo, Nancy, Artist, Instructor, Massachusetts 
College of Art: B.F.A., Massachusetts College 

of Art; M.F.A., Cranbrook Academy of Art; recent 
exhibitions include: “Massachusarts,’ Boston 
Center for the Arts; “Fellowship I,’ Artist Founda- 
tion Gallery; The Boston Drawing Show, Boston 
Center for the Arts; Two-person Exhibition, 
Attleboro Museum; Massachusetts Fellowship 
recipient in painting, 1988. 


Anderson, Paul, Artist-Lecturer, Northeastern 
University; Consultant Head of Color Depart- 
ment, Cyrk Silk Screen Co.: B.S.Ed., Tufts Uni- 
versity; M.F.A., Massachusetts College of Art; 
solo exhibition, Ward-Nasse Gallery, N.Y.; Mas- 
sachusetts Council on the Arts and Humanities 
Award (painting), 1984-85. 


Black, Meg, Paper Artist, Instructor of Paper- 
making and Bookbinding at the Brookline Art 
Center and Brockton Art Museum: B.F.A., State 
University of New York at Oswego; M.F.A., Mas- 
sachusetts College of Art; studied with Susan 
King/Director of Women’s Graphic Centre, Los 
Angeles; exhibited in several New York State 
galleries; one-woman show, ArtWorks Gallery, 
Syracuse, New York. 


Bourke, Linda, Illustrator; Designer; Design 
Director, Sojourner: B.F.A., Massachusetts 
College of Art; M.F.A. in Illustration, Syracuse 
University; author and/or illustrator of ten 
books, including A Show of Hands and It’s Your 
Move; recipient of several book awards; exhibits 
at Nichols College, the Gutman Library, and the 
Master Eagle Gallery. 


Bogdanov, Branka, Producer/Director/Writer, 
Guest Producer/ Director, Institute of Contempo- 
rary Art: B.A., Academy for Theatre, Film, Radio 
and TV, Belgrade, Yugoslavia; produced and 
directed more than 250 half-hour productions 
between 1970-1981 specializing in children’s 
theatre, documentary and children’s educa- 
tional progams; produced Sunday Afternoon, 

a live magazine format series of 12 programs; 
full-time producer at Belgrade TV specializing 
in broadcasts about cultural art heritage in 
literature, history of art, theatre; TV Special, 
Distinguished Women of Serbian Past, 1988; 
wrote and directed introductory video for ICA 
exhibition “On the Passage of a Few People 
Through a Rather Brief Moment in Time: The 
Situationists International, 1957-72” 1989. 


Briggs, Thomas, Assistant Professor of 

Graphic Design, Massachusetts College of Art: 
B.F.A., Massachusetts College of Art; M.F.A., 
Rochester Institute of Technology; Staff Designer, 
Cambridge Seven Associates, 1969-1971; 
Partner, Omnigraphics, Inc., Cambridge, MA, 
1975-1987; Award of Excellence, A.1.G.A., 
1981; Bicentennial Exhibition Design, Harvard 
University; Awards, Art Directors Club of Boston, 
The Creative Club of Boston, 1976-1988. 


Brown, Richard, Sculptor: B.F.A., University 

of Georgia; M.F.A., Washington University; 
Master of Architecture, Harvard University; Ford 
Foundation Grant; Ohio Arts Council, “Aid to 
Individual Artists”; Goldsmith Award, Brooks 
Memorial Art Gallery, Tennessee; Who's Who 
in American Art. 


Callahan, Janet, Filmmaker: B.F.A., M.F.A., 
Massachusetts College of Art; studied at the 
Boston Museum School of Fine Arts; exhibited 
at The Museum of Fine Arts, Boston and The 
Collective for Living Cinema, New York, The 
Artist Space, New York, The Kitchen, New York, 
The Bromfield Gallery; Massachusetts Arts 
Lottery Grant in Film Production. 
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Patti Capaldi, Artist/Printmaker: M.F.A, Massa- 
chusetts College of Art; B.F.A., Minneapolis 
College of Art and Design; Post Graduate Stud- 
ies, Rutgers University; exhibited at: North 
Gallery, Mass Art “Public/Private; 1990; Visual 
Studies Workshop, Rochester, NY, “Alternative 
Processes, 1986; Hayden Gallery, M.I.T., 
“Dadakin’’ 1982; and various artists’ book 
shows; publications: “What Are Y(our) Rites?” 
Pull Here Press, Boston, 1981; Rampike 
Magazine, les Aliments/Food, Toronto, Can- 
ada, 1986. 


Casey, John, Filmmaker: B.A., Manhattan 
College; M.A., Ph.D., Fordham University; 
American Federation of Art’s touring program, 
Synthetic Movements; New Directions for Con- 
temporary American Animation; New England 
Regional Fellowship grant; Artists Foundation 
Fellowship grant. 


Cataldo, Henry, Photographer: B.S., Stonehill 
College; B.F.A., Massachusetts College of 

Art; M.F.A., Yale University; work exhibited at 
Somerville Artist Grant show, Tufts University, 
University of Michigan , M.1.T. and Galeria Mesa. 


Chase, Maria, Painter, Teacher: Diploma, Art 
Institute of Boston; B.F.A., Boston University; 
M.F.A., Massachusetts College of Art; resident, 
Cummington Community of Arts; Exhibitions: 
UMass-Boston and Amherst; Elmira College, 
New York; Gallery East and Thompson Gal- 
lery, Boston; St. John’s Episcopal Church, 
Charlestown. 


Collins, Larry, Painter: B.F.A., University of 
Oklahoma; M.F.A., Massachusetts College of 
Art; Exhibited at National Academy of Design, 
New York; Pennsylvania State University; New 
York University; Oklahoma Art Center; First Street 
Gallery, New York; Butler Institute of American 
Art; New York Public Library; Gumps’ Gallery, 
San Francisco; work in the collections of 
Sheldon Memorial Art Gallery, Museum of Art, 
University of Oklahoma; Mabee-Gerrer Museum 
of Art; Creative Arts Studies Fellowship for travel 
in Italy, 1984; La Napoule Art Foundation 
Scholar, 1986; American Artist Golden Anni- 
versary Traveling Exhibition, 1987; New Hamp- 
shire State Council on the Arts Grant for Painting, 
1988; Artist’s Opportunity Grant, New Hamp- 
shire State Council on the Arts, 1990. 


Commerford, Bill, Designer/Illustrator, and 
Creative Director for Th’Artist’s Eye’s: & concur- 
rently Visiting Instructor of Painting at the Boston 
Museum of Fine Arts. B.F.A., M.F.A., Boston 
University; Type Director, T.J. Lyons Antique 
Type Collection; Illustration Awards; Art Direc- 
tors Club of Boston and Best of 50 Years, 
Yankee Magazine. 


Connolly, Marianne, Performance Artist, 
Media Artist: B.A., Antioch College; M.F.A., 
Massachusetts College of Art; performed and 
exhibited works at Mobius, Mass. College 

of Art and M.1.T. 


Coppola, Robert S., Professor of Design: 
B.Arch., Catholic University of America; M.A., 
Cornell University; numerous publications 

and private architectural practice; recent work 
includes: restoration of 1920’s motion picture 
theater, retail shopping (adaptive reuse) medi- 
cal center, single and multiple housing design. 


Cosgrove Metzger, Maureen, Collage Artist, Tap 
Dancer, Writer, Sound and Performance Artist: 
M.F.A., Massachusetts College of Art; choreog- 
raphs, teaches and performs tap dance; has 
been making collages for 25 years; received 
grants from the Massachusetts Council on the 
Arts and Humanities, Arts on the Line and the 
Massachusetts Arts Lottery. 


Couch, Michael, Sculptor: B.F.A. Kansas City Art 
Institute; M.F.A., Ohio State University; work 
exhibited at; Arizona State University, Vice- 
Versa, 1979; Swain School of Design, 1980; 
AS.A.G.E. Gallery, N.Y.C., 1986; Artist Founda- 
tion finalist, 1987. ‘PFE 
Croswell, Voiney, Freelance Graphic Designer: 
B.A. Dartmouth College; work in AIGA 50 Books 
of the Year and 50 Textbooks of the Year, New 
England Book Shows; paintings exhibited in 
Paris, New York City and Woodstock, N.Y. 


— ann 
Cusack, Nancy, Chair, Core Program & Professor 
of Art Education, Massachusetts College of Art: 
A.B., Boston College; M.Ed., Lesley College; 
studio preparation; School of the Museum of 
Fine Arts, Rhode Island School of Design; one- 
person show, Monhegan Gallery; group shows: 
Symphony Hall; Tufts New England Medical 
Center commission and purchase, 1987. 


Danemayer, Chris, Graphic Designer: B.S.D., 
University of Cincinnati—College of Design, 
Architecture, Art and Planning. 


Dempsey, Tom, Painter: B.F.A., M.F.A., Massa- 
chusetts College of Art; Massachusetts Arts 
Lottery Grant, Cambridge Arts Council, 1987— 
89; co-leader Summer Study Program in Greece. 


DiStefano, John, Design & Merchandising 
Instructor, Newbury College and Mt. Ida Col- 
lege; freelance apparel designer: B.F.A., Massa- 
chusetts College of Art; Designer of the Year, 
1981; Art School Associates Award, 1981; Gino 
E. Croatti Award, 1981; Glad Bags to Glad 
Rags Award, 1981; Fashion Group of Boston 
Award, 1981. 


Fearnley, Neill, Painter; Recipient of Barcelona 
Grant, City of Boston, 1983; solo exhibitions 
include: Nielsen Gallery, 1982, 84, 87 & 89; 
Clark University, 1983; two-person show at 
David Beitzel Gallery, N.Y., 1987; group exhibi- 
tions: Tufts University, DeCordova Museum, 
University of Maine, M.1.T.; reviewed in 
ArtForum, Arts, Art in America & Art New 
England. 


Foss, Jeremy, Professor of Painting, Massachu- 
setts College of Art: B.A., Middlebury College; 
C.F.A., Ruskin School of Art, Oxford University; 
represented by Tibor De Nagy Gallery, New 
York, NY. 


Goodwin, Hannah, M.F.A., Massachusetts Col- 
lege of Art; Graduate studies, Instituto Superior 
de Arte, Havana, Cuba; B.F.A. School of the 
Museum of Fine Arts, Boston, MA. Has exhibited 
in Cuba, Boston, Maine and upstate New York. 


Goss, Robert, Artist working with altered photo- 
graphic images, sound art and performance: 
B.F.A., Penn State; M.F.A., University of Wis- 
consin, attended Pratt Institute and the Slade 
School of Artin London; exhibited at Bromfield 
Gallery, Boston Center for the Arts, Gallery 
Naga, Soho Photo Gallery, Brickbottom Gallery; 
performed at Mobius, Wellesley College; Mas- 
sachusetts Arts Lottery Grants, 1989, 1990. 


Grace, Sondra, Fashion Instructor, Massachu- 
setts College of Art: B.F.A., Massachusetts 
College of Art; M.A., University of Massachu- 
setts; member of Fashion Design Advisory 
Committee, Chamberlayne Junior College, 


- 1985-1987; recipient of Fashion Group of 


Boston’s Grand Award; menswear designer 
and fashion consultant. 


Hall, Jennifer, Instructor: B.F.A., Kansas City Art 
Institute; S.M. Vis.S., Center for Advanced Visual 
Studies, Massachusetts Institute of Technology. 


Hamilton, Frances, Painter; Book Artist: B.F.A., 
M.A.T., Rhode Island School of Design; studied 
at Skowhegan School of Painting and Sculpture; 
Gallery Affiliation: Clark Gallery, Lincoln; Exhibi- 
tions: Boston Now: Figuration, ICA, 1982; Art of 
the State show, Federal Reserve Bank, 1985; 
Personal Imagery, Danforth Museum, 1985; 
Artwork, Clark Gallery, 1988. ‘ 


Hickey, Lisa, Freelance Designer; Art Director, 
Emerson, Lane, Fortuna, Inc.; formerly Art 
Director, The Wizard of ADZ, Dedham, MA: B.A., 
University of Rochester; Certificate of Graphic 
Design, Massachusetts College of Art; Guest 
Lecturer, Massachusetts College of Art, 1986 & 
1987; Alcoholism and Communications Mar- 
keting Achievement Award, 1986; member, the 
Advertising Club of Greater Boston; elected to 
Who's Who in the East, 1988. 


Housen, Abigail, Director, Graduate Art Educa- 
tion Program, Massachusetts College of Art 
Researcher: Ed.D., & Ed.M., Harvard Graduate 
School of Education, B.A., Wellesley College. 


Jaskiel, Stan, Senior Industrial Designer at 
Digital Equipment Corporation: B.F.A., Massa- 
chusetts College of Art. 


Jocz, Dan, Metalsmith: B.F.A. Philadelphia Col- 
lege of Art; M.F.A., University of Massachusetts/ 
Amherst; Visiting Assistant Professor, Western 
Carolina University; exhibitions: “Jewelry USA”’ 
traveling show sponsored by the Society of 
North American Goldsmiths and the American 
Crafts Council, 1984-86; “Amulet & Talisman,’ 
traveling show, Stadtisches Museum, West Ger- 
many, 1988-89; “The Decade of the Eighties,’ 
Western Carolina University, 1989; exhibited 
jewelry: “The Ring’ Quadrum Gallery, Chestnut 
Hill, 1988; Four-artist show, The Hand and the 
Spirit Gallery, Arizona, 1989; articles: American 
Craft, June, July, 1989; Metalsmith, Summer, 
1989; Catalogue: Ornament, Autumn, 1989. 


Karetnikova, Inga, Ph.D. in Art History and M.A. 
in Cinema, Academy of Arts, USSR; former Car- 
negie Mellon and Guggenheim Fellow; Assistant 
Professor, Emerson College; published several 
books and numerous articles on film and art in 
her native Moscow and Europe; author of scripts 
for film and TV, currently writer of special pro- 
grams for the BBC in London, author of How 
Scripts Are Made, S. Illinois University Press. 


Kayiga, Kofi, Professor of Painting, Massachu- 
setts College of Art: Diploma, Jamaica School 
of Art; MArt, A.R.C.A., M.A.R.C.A., Royal College 
of Art, London; artist in residence, AAMARP at 
Northeastern University. 


Keller, Gabriefle, Photographer: B.F.A. Boston 
University; M.A., Lesley College; works as free- 
lance photographer with George Peet; Winner 
of American Catalogue Gold Award 1988, for 
photography on Caswell Massey Catalogue; 
Publications include “Courthouses of the Com- 
monwealth”’ U. Mass. Press 1984; Member of 
the Polaroid International Collection. 


Kelly, Mary Ann, Sculptor: B.S. in Art Educa- 
tion— State University College in Buffalo; 
M.F.A., Massachusetts College of Art; works 
exhibited in New York, Boston and other loca- 
tions in New England. 


Keegan, Donna Rae Hirt, Professor of Fine 

Arts 2D, Massachusetts College of Art: B.F.A., 
University of Michigan; M.F.A., University of 
Wisconsin; exhibitions: Smithsonian Institute; 
Museum of Fine Arts, Boston, permanent col- 
lection; Bard College; University of Vermont; 
Alan Stone Gallery; Alan Klein Gallery; illustrator 
for Warner Brothers, the Boston Globe, and 
MCA records. 


Korzenik, Diana, Professor of Art Education, 
Massachusetts College of Art: B.A., Oberlin Col- 
lege; Ed.M., Ed.D., Harvard Graduate School of 
Education; author of Drawn to Art: A Nineteenth 
Century American Dream, University Press of 
New England, 1986, Boston Globe L. L. Winship 
Book Award; curator, exhibitions on 19th century 
art at University of New Hampshire, 1986, Man- 
chester Historical Association, 1986; Fruitlands 
Museum, 1988; Woodrow Wilson Fellow, 1961. 


Koslow, Francine, Art Historian, Art Critic, 
Reviewer and contributing writer, ArtForum & 
Art New England, Freelance curator, Faculty, 
Critical Studies: B.A., Brandeis University; M.A., 
University of California, Berkeley; Ph.D., Boston 
University; “Henry David Thoreau as a Source 
for Artistic Inspiration’ 1984, DeCordova and 
catalogue; “The Starn Twins’ Contemporanea; 
“Gerry Bergstein-A Self-Confessed Couch 
Potato” Artforum, 1990. 


LaCasse, Bernard, Partner, Schafer/LaCasse 
Design: B.F.A., Massachusetts College of Art; 
Fellow, Center for Public Design; exhibitions: 
University of Massachusetts; Paul Creative Arts 
Center, University of New Hampshire; Prov- 
incetown Art Museum; Wistariahurst Museum; 
Cambridge Multicultural Arts Center; Print Mag- 
azine Regional awards. 


Lee, Sheng-Chia Sun, Teacher of Chinese 

Brush Painting with an emphasis on landscape, 
flowers, birds and calligraphy: Fu-Jen Catholic 
University, Peking, China; studied with master 
artist Professor Pu-Hsm-Yu and master artist 
Professor Hunag Chun-Pi; exhibits include the 
M.I.T. Student Center Gallery, The Chinese Cul- 
tural Institute and two one-person shows at the 
Nashrudin Gallery as well as exhibitions of 
famous painters from the Republic of China. 


Lichtman, Linda, B.F.A., Massachusetts College 
of Art; studied stained glass at the School of the 
Museum of Fine Arts; apprenticed to Master 
Glass Painters, England and Canada; exhibi- 
tions include: one woman show of Glass 
Tapestries at Project Arts Center; International 
Flatglass, 1988—89; “The Burleighfield Expe- 
rience, Toronto, 1990. Received grants from 
Cambridge Arts Council, Brookline Arts Coun- 
cil, and The Artists Foundation, to design and 
execute stained glass windows for public build- 
ings in Cambridge and Brookline, MA. Work in 
collections in Iceland, Japan, and U.S.A. 


Maurer, Bernie, Senior Industrial Designer at 
Digital Equipment Corporation: B.S. in Industrial 
Design, University of Cincinnati. 


McLatchy, Kevin, Artist, Lecturer in Art at 
Northeastern University and Curry College: 
B.S., Boston State College; Diploma, School 
of the Museum of Fine Arts; M.F.A., Massachu- 
setts College of Art; exhibitions in Boston and 
New York; represented by Adler/Berick Fine 
Arts Services. 


McLeod, Warwick, Painter/Medieval Scholar: 
B.A., Victoria University of Wellington, New Zea- 
land; M.A., University of Toronto, Canada; Ph.D. 
Candidate, University of Toronto; studies at the 
Academy of Fine Arts, Krakow, Poland; M.F.A. 
Candidate, Massachusetts College of Art; Dublin 
Institute for Advanced Studies Summer School 
Grant, 1984; Ellen Battel Stoeckel Fellowship, 
Yale University, 1988. 


McLuney, Edward, Illustrator, Printmaker: B.A., 
Virginia State College; B.F.A., Virginia State 
College; M.F.A., University of Massachusetts 
at Amherst; ten one-man shows, 1983-84; 
illustrator of two books. 


Monafo, Janet, Artist: B.A., Regis College; 
National Endowment for the Arts Grant for Paint- 
ing, 1982; one-person show at Sherry French 
Gallery, New York, 1989; at Allan Stone Gallery, 
New York, 1984; group shows include: Ameri- 
can Academy and Institute of Arts and Letters, 
New York, 1983; “Contemporary New England 
Still Life” DeCordova Museum, 1984. 


Monize, Robert, Graphic Designer: B.F.A., Swain 
School of Design, M.F.A., Cranbrook Academy 
of Art; owns and operates Robert A. Monize 
Design; awards: Art Directors Club of New York 
Merit Award, 1982 and 1983; New England 
Direct Marketing Association Certificate of 
Recognition, 1987; ECHO Award, 1988. 


Montie, Paul, Principal of Fahrenheit Design, 
Boston: B.F.A., University of Michigan School 
of Art; B.S.E., University of Michigan College 

of Engineering; American Corporate Identity 
Award, 1989; work included in How Magazine, 
September, 1989. 


Morris, Ron, B.A., University of Louisville; 
M.F.A., Massachusetts College of Art; exhibited 
at: Rhode Island School of Design; Memphis 
Academy of Art; Vision Gallery; Addison Gallery 
of American Art; Hudson River Museum. 


Nathans, Fred, Graphic Designer: B.S., Univer- 
sity of Bridgeport, CT. 


Noah, Toni, Instructor, Massachusetts College of 
Art; Artist: B.S., University of Illinois at Chicago. 


O’Malia, Carol, Illustrator: B.F.A., Rhode Island 
School of Design; clients include Cosmopulos 
Crowley & Daley, Prime Computer, Lotus; — 
Teaching assistant at R.1.S.D., 1985; teacher at 
Westwood Public Schools, 1988; Awards and 
exhibits: R.1.S.D. Alumni Show, Woods Gerry 
Gallery, Providence, RI, 1989; Art Quest finalist, 
Musavi Arts Center, New York, 1988; Society of 
Publication Designers Show, New York City, 
1986, nationally juried show of new illustrators. 


Ouellet, Alvin, Instructor: Massachusetts College 
of Art; B.F.A., Massachusetts College of Art; 
M.F.A., Massachusetts College of Art; recently 
commissioned to paint murals for the town of 
Waltham’s 150th anniversary celebration. 


Park, Christy, Associate Professor of Art Educa- 
tion: B.S., M.F.A., Ph.D., Ohio State University; 
Exhibitions; Massachusetts College of Art 

North Hall Gallery, 1988; Alterimage, Boston; 
55 Mercer Street Gallery, New York; Author of 
“Art Education Texts from a Feminist Perspective’ 
Art & Artists, 1985. 


Peterson, Benjamin, Assistant Professor of 
Painting, Massachusetts College of Art: A.B., 
North Carolina University; M.F.A., Hartford Art 
School—university of Hartford; selected exhibi- 
tions; The School of the Art Institute of Chicago; 
Slater Museum, Connecticut; C & D Edition/ 
New York; St. Anne’s Museum/Barbados, BWI; 
Museum of Fine Arts/Boston. 


Rahilly, Paul, Painter: B.S., Tufts University; 
Studied at Art Students League, New York; 
M.F.A., Massachusetts College of Art; Visual 
Artists Fellowship Grant, National Endowment 
for the Arts, 1985; Grant Recipient for Painting, 
Massachusetts Council on the Arts and Human- 
ities, 1979; group shows include: “Brave New 
Works; Boston Museum of Fine Arts, 1984; 
“Contemporary Portraits’ Boston University, 
1982; exhibits at the Sindin Gallery, New York, 
and Gallery Naga, Boston. 


Regan, Felice, Director, Graphic Workshop: 
B.F.A., Massachusetts College of Art; Creative 
Club of Boston design awards; Advertising Club 
of Boston Hatch Award; Print Magazine design 
awards; WBZ-TV “Fund for the Arts” grant 
recipient. 


Roman, Dianne, B.F.A., Kent State University; 
graduate study, University of Akron; M.F.A. 
Candidate, Massachusetts College of Art. 


Ryding, Margaret, B.A., M.A., lowa State Univer- 
sity; painted silk for Oleg Cassini in New York 
and David Joseph in Boston; has shown 
nationally and in Canada; exhibited in the 
Smithsonian; designed fabric for Keds shoes. 


Ryterband, Ben, Professor of 3D Fine Arts, Mas- 
sachusetts College of Art: B.A., Antioch College; 
M.F.A., Rhode Island School of Design; Appren- 
ticeship in Japan, 1969—70; work exhibited 
nationally. 


Saliani, Nahid, Sculptor: Certificate of Grad- 
uate Studies, Ecole des Beaux-Arts, Paris; 
Diploma in Sculpture, Rome Academy of Fine 
Arts, Rome; Assistant Professor, University of 
Tehran, College of Architecture and Applied 
Arts, 1966—80; Special Advisor in the Select- 
ing Committee for Sculptures and Architectural 


Landmarks, Ministry of Culture and Arts, Tehran, 


1968-1979. 


Sandman, Jo, Artist: M.F.A., University of 
California at Berkeley; M.A., Radcliffe; studied 
painting at Black Mountain College and with 
Hans Hoffman and Robert Motherwell; taught 
at Massachusetts College of Art, Wellesley Col- 
lege; visiting artist at the Chicago Art Institute; 
one-person shows: Stux Gallery, 1981, 1982, 
1983; 0.K. Harris Gallery, New York, 1973, 
1975, 1982; included in Boston Now “Paint- 
ing’ 1981, “Drawing” 1988; installations at 
Mobius, 1988; recipient of Bunting Fellowship, 
1986-87; in Boston work is represented by 
Thomas Segal Gallery. 


Schafer, Sandy, Partner, Schafer/LaCasse 
Design: B.S., Graphic Design, University of 
Cincinnati; M.S.A.Ed., Massachusetts College 
of Art; Faculty, Radcliffe Seminars Program; 
Faculty, Harvard University, Center for Lifelong 
Learning; Board of Directors, Cambridge Multi- 
cultural Arts Center. 


Schwalb, Susan, Visual Artist: B.F.A., Carnegie- 
Mellon University; USIA Travel Grant and Exhibi- 
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Center; Museum of Modern Art, Belgrade; 
Boston Public Library and Chase Manhattan 
Bank; exhibited nationally and internationally; 
Who's Who in American Art; Who's Who of 
American Women. 


Seller, Wendy, Painter/Environmental Artist: 
B.F.A., Rhode Island School of Design; M.F.A., 
University of Illinois; teaches at the Rhode 
Island School of Design, with additional teach- 
ing at Rhode Island College and the DeCordova 
Museum School; courses include 2-D Design 
and Business Strategies and Life Planning for 
the Artist; workshops include Maintaining Your 
Vision as an Artist in the Nineties; worked as an 
administrator in fundraising for the Museum of 
Fine Arts, Fort Point Arts Community, and 
Boston Center for Adult Education. Very active 
in artist housing for ten years. Awarded three 


state-funded artist-in-residence grants, a resi- 
dency at the Millay Collony, and a “Creative and 
Performing Arts Fellowship” from the University 
of Illinois. 


Shell, Birgit, Assistant Professor of History, 
Massachusetts College of Art: B.A., Universities 
of Munich and Rome; M.A., Ph.D., Harvard 
University. 


Silverman, Annie, Artist, Educator: B.A., Clark 
University; B.F.A., Massachusetts College of Art; 
Ed.M., Tufts University; monitorship in Paper- 
making, Collage and Construction, Haystack 
Mountain School of Crafts, Deer Isle, Maine: 
exhibited paper constructions at the Kingston 
Gallery, the Thompson and North Galleries at 
Massachusetts College of Art, and the Haystack 
Mountain School of Crafts; member of Experi- 
mental Etching Studio. 


Simon, Josephine, Former Director of the 
Newton Arts Center: B.S., M.A., and Doctorate 
in Philosophy of Education, Boston University; 
Diploma in Theatre Arts, the Guildhall School 
of Music; taught at Goddard College Graduate 
Program and Boston University. 


Small, David, Assistant Professor of Painting: 
M.F.A., Massachusetts College of Art; B.F.A., 
University of Massachusetts/Amherst; Ernst 
Fuchs Summer Seminar in Misch Technique, 
Austria, 1975; one-man show af Mills Gallery- 
Boston Center for the Arts, 1984-85; Brockton 
Art Museum Triennial; Zoe Gallery, Newbury 
Street, 1986 and 1987; Gallery |srael-Tel- 
Aviv, Israel; Castle Scholz-Reichenau, Austria, 
Ice Age, Zoe Gallery, 1988; Perez Gallery 

at Saratoga Springs; New York City, 1988; 
Cyclorama, Boston Center for the Arts, 1988 
and 1989; Permanent collection of Boston 
Public Library Print Room; Franklin Silverstone 
Gallery, Montreal, 1990. 


Steinmetz, Leon, Author, Illustrator, Painter: 
Diploma, Moscow Academy of Art; First Prize, 
Biennalle of European Artists and Sculptors, Lat- 
ina, ltaly, 1973; CRRT Book Award for children’s 
book Hans Clodhopper, 1975; Fellow of Bread 
Loaf Writers’ Conference, 1976; children’s 
books published by major publishers in the 

U.S. and England. 


Stevens, Brian, M.F.A., B.F.A., Massachusetts 
College of Art; Finalist, 1981 Artists Foundation 
Fellowship; Exhibited at the Maine Biennial, 
Portland Art Museum; Winner, Cambridge Arts 
Council on the Town Competition, 1981; Exhi- 
bitions at the Danforth Museum, Loeb Drama 
Center, San Francisco Art Institute, Pucker- 
Safari Gallery. 


Stitt, Edward, Artist: B.F.A., Kent State Univer- 
sity; M.F.A., Massachusetts College of Art; Col- 
lections: Cabot Corporation, Bank of Boston; 
group shows: “Monocular Vision’ Fitchburg 
Museum of Art, 1989; “Within the South End’ 
Boston Cyclorama, 1989; one-man shows: 
Gallery Naga, May, 1987, September, 1988, 
May, 1990. 


Stribakos, Chris, Associate Professor, Massa- — 
chusetts College of Art; Instructor, Metropolitan 
College, Boston University: B.A., Boston Univer- 
sity; M.A., Harvard University; Ph.D. Candidate, 
Harvard University; Lectures: “Social Darwin- 
ism? Salem State College, 1984, “Utopian ~ 
Thought” Massachusetts College of Art, 1985. 


Tandy, David, Artist; B.A., Chelsea Schoo! of Art, 
Great Britain; M.F.A., Massachusetts College 

of Art; numerous exhibitions in England and 
Boston; recently exhibited at Helen Shlien Gal- 
lery, Boston. 


Tourlentes, Stephen, Photographer: M.F.A., 
Massachusetts College of Art, B.A., Knox Col- 
lege; individual and group exhibitions-national 
and international. 


Trachtman, Arnold, Artist: B.F.A., Massachusetts 
College of Art; M.F.A., School of the Art Institute 
of Chicago; one-person show, AAMARP Gallery, 
Boston, 1981; exhibited at Brockton Museum, 
1980; one-person show, Addison Gallery of 
American Art; one-person show, Montserrat 
School of Art, 1985; represented in exhibition 
The Other America, currently travelling from Ger- 
many through London to Chicago; Boston Arts 
Festival, September, 1985; listed in Who's Who 
in American Art; two-person show, Beaulieu Art 
Resources, Cambridge, MA, 1988. 
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Walsh, Gene, Vice President and General Man- 
ager, Henry N. Sawyer Co., Printers: Member 

of Boston Litho Club, Boston Club of Printing 
House Craftsmen, Bookbuilders of Boston, Craft 
Advisory Committee of Shawsheen Regional 
Vocational High School. 


Wasserman, Cary, Artist working with 

various media including photography, books, 
computers: B.A., M.A., UCLA; studied color 
photography with Henry Holmes Smith at Indi- 
ana University; solo exhibits include: Brooks 
Institute of Photography, Galerie Texbraun, 
(Paris), Williams College Museum of Art, 
Addison Gallery of American Art; group exhibits: 
DeCordova Museum, ICA, MFA (“Private Real- 
ities”); represented in Who's Who in American 
Art, Contemporary Photographers, Photogra- 
pher’s Encyclopedia International 1839-1983; 
collections: Museum of Fine Arts, Portland 
Museum, Wellesley College Museum, Smith 
College Museum and Polaroid Collection; 
reviews and articles: Amiga Culture, BVAU 
News, Petersen’s Photographic, Darkroom 
Techniques and Boston Globe; former President 
of Boston Visual Artists Union, current Coordi- 
nator of Amiga Video Group of Boston Computer 
Society; organized first National Juried Color 
Photography Exhibit, Boston, 1981; Coleman 
Award for Manipulated SX-70 photographs and 
Computer-Aided work, 1989. 


Weiner, James, B.A., Mansfield University; 
Certificate of Mastery in Ceramics), Boston Uni- 
versity Program in Artisanry; study in graphic 
design concentrating in Computer Graphic 
Applications, Massachusetts College of Art; 
taught at the School of the Museum of Fine Arts 
and the University of New Hampshire. His work 
has been shown in numerous regional galler- 
ies and is included in many private collections. 


Wolfrum, John, Sculptor: M.F.A., Massachu- 
setts College of Art; Regional Sculptor residing 
in Cambridge; work exhibited throughout 
New England. 


Wong, Elaine, Artist: B.F.A., Yale School of Art; 
M.S., University of Pennsylvania; group exhibi- 
tions at Boston University, Harvard University, 
AAMARP, Brockton Museum, Grove Street Gal- 
lery, solo shows at the Museum of the National 
Center of Afro-American Artists, Heritage Planta- 
tion, Trustman Gallery, Wendell St. Gallery. 


Wood, Joseph, Metalsmith: B.S., SUNY College- 
Buffalo; M.F.A., Kent State University; work 
exhibited in solo and in group shows 
nationwide. 


Yamamoto, Tamotsu, Architectural Illustrator, 
member of the American Society of Architectural 
Perspectivists: B.F.A., M.F.A., Kyoto City Univer- 
sity of Arts, Kyoto, Japan; Undergraduate and 
Postgraduate Diplomas, School of the Museum 
of Fine Arts, Boston; participated in Avant-Garde 
Festival of New York; Architectural Renderers 
Show; Boston Society of Architects award for 
excellence in design; various exhibitions, 

1966 —present. 


Ziegler, Judith, Graphic Designer and Print- 
maker: B.F.A., Carnegie Mellon University; 
Clients include: Faneuil Hall MarketPlace, Har- 
vard University Art Museums and Cambridge 
Arts Council; exhibited at: Impressions Work- 
shop Gallery, Boston; Clark Gallery, Eincoln, 
Cabrillo Gallery, Aptos, CA; Private Collec- 
tions: Boston Public Library; Museum of Fine 
Arts, Boston. 
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CICS 


Academic 
Information 


All courses are open to adults and college-age 
students. High school students may register 
for courses on an audit basis. High school stu- 
dents may also be eligible to enroll in 100-level 
courses for credit, only with permission of the 
instructor and a recommendation from the art 
department of the school the student is attend- 
ing. The Department of Art Education also offers 
Saturday Studios and other special programs 
especially designed for High School, Junior 
High and Elementary School students. 


Credit Toward Degrees 


Students planning to apply credit for Continu- 
ing Education courses toward a degree at Mas- 
sachusetts College of Art should consult the 
Admissions Office of the College at 232-1555, 
ext 375, to determine the suitability of courses 
for the desired degree program. Transfer credit 
for studio courses in degree programs is based 
on portfolio review. Students planning to apply 
for admission to degree or certificate programs 
at the Massachusetts College of Art should 
retain all course materials for such a review in 
the Admissions Office. All courses are 3-credit 
unless otherwise marked. Courses numbered 
inthe 100—299 series may be taken for under- 
graduate credit only. Courses numbered 

500 and above may be taken only for grad- 
uate credit. 


Independent Study 


lf a course appropriate to a student's needs is 
not offered in a given session, a student may 
apply for an independent study project. The 
student is responsible for developing a pro- 
posal in consultation with a faculty advisor (an 
approved Continuing Education or day school 
faculty member), including a thorough descrip- 
tion of the project and a proposed schedule of 
meetings. No independent study projects will 
be processed for fewer than three credits. No 
independent study projects will be processed 
later than two weeks after the beginning of 

the session. For registration, procedures and 
Independent Study registration forms, contact 
the PCE office. 


Change of Course/Add-Drop 


A student who is already registered in a Con- 
tinuing Education course may add or change 
a course until the third week of class by com- 
pleting an Add-Drop form, available from the 
PCE Office. A student will be admitted to the 
requested or added course on a space available 
basis or with the permission of the instructor. 
Students may also withdraw from a course by 
completing an Add-Drop form. Refunds are 
made according to the Refund Schedule (see 
Financial Information, back page). Students 
who drop a course after the Refund period 
should still submit an Add-Drop form. 


Change of Credit Status 


Once registered, students who wish to change 
from one level of credit to another (e.g., from 
undergraduate to graduate) or from audit to 
credit or vice-versa, must submit a completed 
Add-Drop form before the third class meeting. 


Grading Information 


‘In the Fall of 1987, the College instituted a 
dual grading system. Under this system, some 
departments assign letter grades, and other 
departments assign Pass/No-Credit grades. All 
core courses and MFA students are graded on 
a Pass/No-Credit system. Only courses which 
were successfully completed can appear on 
transcripts. For all enrollments between 1971 
and 1987, the only courses which can appear 
on transcripts are those in which the student 
received a grade of Pass (P) or Honors (H). 
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Departments assigning letter grades are: 
Critical Studies 

Art Education 

Design 

Fine Arts 3D 

Grades are: H (Honors), A, A—,B+,B-—,C+, 
F (Fail), INC (Incomplete), and W 
(Withdrawal). 

Departments assigning Pass/No-Credit 

grades are: 

Fine Arts 2D 

Media & Performing Arts 

Foundation Studio/Core—Course Codes = CP 
Grades are: H (Honors), P (Pass), INC 
(Incomplete), W (Withdrawal), and NC 

(No Credit) 


Clarification of Evaluation 


Students in Pass/No-Credit courses may 
request a written explanation or letter grade 
from their instructors by obtaining a Clarifica- 
tion of Evaluation form from the PCE office— 
BEFORE THE CLASS ENDS. The instructor will 
return the completed form to the PCE Office 
where if will be kept on file. Students may 
request this form to be sent with their transcripts, 
when a clarification of their grade is required. 


Auditing 

All courses can be audited. Students who regis- 
ter for a course on an audit basis may, and are 
encouraged to, participate in all course activi- 


ties. However, they will NOT receive formal 
evaluation of their performance. 


Transcripts 


There is a $2.00 charge (check or money 
order) for each official transcript requested. 
There is a $1.00 charge for each unofficial tran- 
script. Request transcripts at least 10 days 
before they are needed, by mail or in person. 
Forms are available in the PCE office. Telephone 
requests cannot be accepted. A letter request 
should include the student's name (and stu- 
dent’s name at time of enrollment, if different) 
address, home and work telephone numbers, 
social security number, dates of attendance 
(year and semester) and a list of courses taken. 


Student Records 


According to Family Education Rights and 
Privacy Act of 1974 (Buckley Amendment) 
individual students have the right fo review all 
Official records, files, and data related to them 
and the right to challenge the accuracy of the 
contents of such records. Further, the Act pro- 
hibits colleges and universities from releasing 
personally identifiable information. 


Accreditation 


The Massachusetts College of Art is accredited 
by the National Association of Schools of Art 
and Design and the New England Association 
of Schools and Colleges. 


Financial 
Information 


How to Determine the Cost 
of a Course 


To determine the cost of a 3-credit course, add 
the tuition, lab charge and registration fee 
(printed on the registration form). 

Tuition 
+ Lab Charge 
+ Registration Fees 


= Your Total 


Workshop fees are listed with each workshop. If 
you are only taking a workshop, this is the only 
amount you pay. 


Tuition 

Tuition for a 3-credit course is as follows: 
Undergraduate $270 ($90 per credit) 
Graduate $345 ($115 per credit) 
Audit $240 ($80 per credit) 


Lab Charge 


These charges cover the cost of supplies and 
services requested by each instructor and vary 
accordingly. Lab charges are not refundable 
after the first class meeting whether or not the 
student attends. 


Fees 


All students, whether tuition-exempt or not , 
must pay the photo ID, registration, library, and 
student services fees ($54.50) and if applica- 
ble, lab charges. 


FEES ARE NOT REFUNDABLE unless the course 
is cancelled by the Continuing Education Office. 
If the student withdraws from a course, the stu- 
dent forfeits all fees. See Refund Schedule 
below. 


Photo |.D. $ 1.00 
Registration $25.00 
Library, Exhibitions, & Museum $17.50 
Student Services $ 6.00 
Breakage Fee $ 5.00 


Late Registration Fee 


A fee of $20 will be charged to students who 
register late. See Registration Information and 
Calendar for deadlines. 


Late Registration Fee 


Bounced Checks 


$20.00 


Students will be charged for a bounced check. 


Students who bounce a check will not be 
allowed fo make further payments by personal 
check. 


Bounced Check Charge 
Financial Aid 
Enrollment in the Program of Continuing Educa- 
tion at this College, as it is a non-matriculating 
program, is usually of itself not an adequate 
basis for Pell Grants, or NDSL or GSL loans. 
Students who are matriculated in other degree 
granting programs may be able to use financial 
aid granted on that basis. Students whose tui- 
tion is being paid by a third party (e.g. Mass 
Rehab, private employer) must have a method 
and schedule of payment approved by the 
Continuing Education Office at the time of 
registration. 

Unless covered by the preceding paragraph, 

no requests for delayed, deferred or partial pay- 
ment of tuition will be honored by the Continuing 
Education Office. All costs must be paid in full at 
the time of registration. 


$15.00 


Tuition Exemption Policy 


Students with tuition exemptions may register at 
the end of the registration period. Enrollment is 
on d space available basis, and only in courses 
that have met the minimum enrollment criteria. 
Students who claim tuition exemption for any 
reason must do so at the time or registration. 
The program cannot refund tuition payment on 
the basis of retroactive tuition exemption. Stu- 
dents will be notified by the PCE Office if they 
have been admitted to a class within the first 
week of classes, but not before. 


Age-Based Exemptions 


There is no tuition charge for persons 60 years 
of age or older. However, all fees must be paid. 
Proof of age is required at the time of registra- 
tion. Enrollment is based on the conditions 
indicated in the Tuition Exemption Policy 


Veterans 


Most veterans residing in Massachusetts 

are eligible for a tuition waiver. The specific 
requirements must be satisfied as follows: 
World War Il and Korean Veterans 

1. 

At least 90 days active duty between September 
16, 1940 and December 31, 1946 OR 

2; 

At least 90 days active duty between June 25, 
1950 and January 31, 1955. 


3. 
Discharge other than dishonorable. 
4 


Present copy of DD214 at time of registration. 


Resident of Massachusetts. 

6. 

Maximum of 120 semester hours of tuition 
exemptions not reached. 

Vietnam Veterans 

i 

At least 180 days active duty between February 
1, 1955 and August 5, 1964, OR 

2 


At least 90 days active duty between August 5, 
1964 and May 7, 1975. 
3 


Discharge other than dishonorable. 
4 


Present copy of DD214 at time of registration. 
5. 

Resident of Massachusetts at time of induction 
or Resident of Massachusetts for last two years 
(proof of residency required). 

6 


Enrolled in degree or certificate program. 
7 


Maximum of 130 semester hours of tuition 
exemptions not reached. 

In addition to above requirements, Veterans are 
also subject to the terms and conditions stated 
in the Tuition Exemotion Policy. 


State Employees Eligible for 
Tuition Benefits 


State employees, through contract negotiated 
benefits, are entitled fo a tuition reduction for 
courses taken through Continuing Education. 
Tuition reductions are generally never greater 
than 50%, but may be higher for State College 
employees in certain instances. Fees must be 
paid in full. State employees must submit a 
form from their personnel office when they regis- 
ter. State employees are subject to the terms 
and conditions indicated in the Tuition Exemp- 
tion Policy. 


Refund Schedule 


100% of tuition and lab charge BEFORE the first 
class meeting 

80% of tuition ONLY before the 2nd class 
meeting 

50% of tuition ONLY before the third class 
meeting. 

NO REFUNDS after the 3rd class meeting 
whether or not the student attends. 


Refunds of Tuition and 
Lab Charge 


To request a refund because of a withdrawal 

or because the college has cancelled a course, 
complete an Add-Drop Form available from the 
Continuing Education Office, and submit if to 
that office. Withdrawals by mail are accepted; 
the effective date of withdrawal is the date the 
letter is postmarked. Withdrawals by Telephone 
Will Not Be Accepted. Please note that fees are 
not refunded unless the course is cancelled by 
the Continuing Education Office. If a student 
withdraws from a course, the student forfeits 
all the fees. 


Processing of refund checks takes a minimum 
of six weeks. 

Refunds for Mastercard and Visa are credited to 
your account. 


Non-Credit Workshops 


Tuition Exemption does not apply to non-credit 
workshops. Students pay a Workshop Fee and 
Lab Charge. 

Any withdrawal from a non-credit workshop 
must be received by the Continuing Education 
office one full week prior to the first class meet- 
ing in order to refund the Workshop Fee (the Lab 
Charge is forfeited). 

Withdrawals received later than one week prior 
to the first meeting forfeit all payments. 
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